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GERMAN DRAMAS, CLASSIC AND ROMANTIC 
ARTHUR BURKHARD 


distinctions the terminology literary criticism have 
been more the subject investigation and debate than those which 
are supposed exist between the concepts, classic and romantic.' 
1800 Friedrich Schlegel, occupied his Gespräch über die Poesie 
with differences between ancient and modern art, endeavoring 
distinguish between the der Charaktere und Leiden- 
schaften bei den Alten und bei den Modernen” observed that 
ancient poetry the characters and their passions are 
gedacht und plastisch ausgeführt,” whereas modern poetry 
character wirklich historisch oder doch con- 
struiert als wäre; die Ausführung hingegen mehr pittoresk 
und nach der Art des elaborated detail the dis- 
tinctions between ancient and modern poetry which seemed 
him differences between the beautiful and the interesting, the plastic 
and the picturesque, the ideal and the real, the finite and the 
infinite, the objective and the subjective, the universal, typical and 
the individual, characteristic; the difference between satisfaction 
and longing, perfection and aspiration, between pure beauty 
form and richness and expressiveness content. For the term 
modern, Friedrich Schlegel soon substituted the term romantic 
which was turn popularized the public lectures delivered 
Vienna his brother August Wilhelm. these discourses August 
Wilhelm Schlegel distinguished between ancient poetry and modern 
poetry between the poetry possession, firmly rooted the 
present, and the poetry longing, wavering between the past and 
the future, between remembrance and premonition. Ancient poetry 
achieves harmony, modern poetry does not progress beyond aspira- 
tion and striving; ancient poetry presents objective fact, creates 
things, reflects reality, modern poetry reveals subjective desires, 
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formulates ideas, suggests the Following this line 
reasoning, the elder Schlegel finally concluded that the main 
cause these differences plastische Geist der antiken und 
der pittoreske der romantischen Poesie.”’ 

conversation with Goethe expressed the opinion 
that the differences which the Schlegels had discovered between 
klassisch and romantisch were similar the differences first estab- 
lished Schiller’s terminology naiv and sentimental; much later 
Nietzsche employed still other terms designate the two different 
possibilities the polarity literary production, apollinisch and 
dionysisch. more modern times contemporary critics have tried 
formulate simple terms the important differences between 
presentation concrete reality and revelation abstract longing, 
between the reflection unchanging repose, mere being and the 
portrayal restless movement, continual becoming, which seem 
distinguish works art commonly called classic and romantic. 
for example, finds very general difference between classic 
and romantic the predominance either reason imagination; 
Strich,’ terms but little less general, would make the two con- 
cepts coincide with Vollendung and Unendlichkeit; Stefansky selects 
his formula for distinguishing the terms from Humboldt’s phrase, 
von der Idee aus—zur Idee hin. the differences between 
classic art which simplifies, unifies, reduces type its attempt 
attain the unity coherent structure, and romantic art which 
multiplies, diversifies, and expands into various interesting, charac- 
teristic deviations from the norm order reflect the fullness 
the life the individual, seem summed the convenient 
somewhat cumbersome German terms typisierende Vereinfachung 
and individualisierende Vervielfältigung. 

Despite this comparative clarity distinguishing the terms 
classic and romantic such general lines and the unanimity 
critical opinion their employment theory, one encounters 
considerable difficulty one attempts apply them practise 
specific literary works. Nowhere this uncertainty more pro- 
nounced than regard the drama, which, the most objective 
the literary forms, remained always more less the step-child 
romanticism and which form German literature never produced 
single example the purely classical type. seems not in- 
expedient, therefore, attempt comparison characteristic 
dramas the two representative German dramatists the romantic 
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period, Franz Grillparzer and Heinrich von Kleist, with Goethe’s 
Iphigenie, the closest approach the classic drama Germany, 
order arrive the empirical method series differences, 
degree not kind, these three German artists who produced 
plays which are part the romantic, part the classic 
tradition. 

The titles Goethe’s first classic drama auf Tauris 
and Kleist’s last and best historical play Prinz Friedrich von 
Homburg present contrasts characteristic tendencies which they 
and their authors represent. The heroine Goethe’s Schauspiel 
Iphigenie Tauris, Greek woman mythological antiquity, 
remote time, place, and nationality from both author and 
audience, and who may, accordingly, treated subject 
general, human interest, with objective detachment and from 
superior point view. The hero Kleist’s historical drama, which 
likewise designated the title-page Ein Schauspiel, not 
merely historical German, but special Prussian prince the 
house Hohenzollern, Prinz Friedrich von Homburg, whose name 
and achievements are known the men and women Brandenburg 
for whom Kleist writes, and whose exploits are presented 
this local audience with specific, almost personal application the 
national problems the immediate present. 

These differences which seem inherent the very titles these 
dramas are reinforced the enumeration the characters. Goethe 
mentions name only five Personen, whom one alone further 
characterized der Simplicity, restraint, and 
marked uniformity are manifest the brief enumeration these 
four men and one woman from the world classical antiquity and 
Greek mythology; Iphigenie, Thoas, Orest, Pylades, Arkas. More 
less impersonal and aloof, these characters appear pares inter 
pares, they move with measured tread against abstract, cosmo- 
politan, cultural background, stand typical posture and 
dignified repose, almost like marble statues, the realm the 
ideal. Kleist’s list characters strikes once more varied, 
diversified, colorful, and complex. addition the twelve main 
men and two women different, varying degrees social and 
military importance from German history and the Prussian past, 
who are here enumerated name and characterized rank and 
title, mention made numerous other unnamed characters, lords 
and ladies the court, officers and men, pages, lackeys, servants; 
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finally, fact, “Volk jeden Alters und Geschlechts.” may 
infer therefrom that place the few dignified, restrained, statu- 
esque figures Goethe, seemingly mounted pedestals like monu- 
ments, who give the impression noble simplicity and quiet grandeur, 
the “edle Einfalt und stille which Winckelmann discovered 
the posture and expression the Greek plastic masterpieces and 
selected their foremost characteristic, Kleist means present 
warm, colorful pageant, animated with many complex, moving 
forms, portraying the busy bustle active life, recording the 
passionate strife conflict and emotion, the noisy stir war and 
military action. Kleist’s men and women may expected 
appear less ideal, surely less divine than Goethe’s, but all the more 
real and very human heart, never much idealized types 
unique individuals with pronounced personal, perhaps even peculiar 
traits and characteristics. 

Simple, ideal, typical like the characters the setting Goethe’s 
classic drama, which holds for the whole play, and which may, 
therefore, indicated once and for all under the list persons. 
Just there can mob-scenes because the few people, 
there can change scene from this one “Schauplatz: Hain 
vor Dianens What little action may expect must 
take place here the sacred grove before the temple the chaste 
goddess Diana. there special stage-setting other than this 
general indication, there specific mention definite time 
day night. may assume, therefore, the most simple, 
ideal, and typical climatic conditions; smiling blue sky with the 
radiant rays morning afternoon Southern sun shooting shafts 
light through the green trees the white stairs, pillars, 
and walls the symmetrical Greek temple which forms the back- 
ground. 

For historical drama, the other hand, there change 
décor for each act, not for every scene, with considerable gain 
variety, color, romance, life, action, but with resultant loss 
the severely classic qualities restraint and repose, which follow 
from adherence the unity place. The scene the first act 
Kleist’s drama definitely fixed, for example, Fehrbellin, 
specific place particular province, precisely indicated map. 
For the rather general, abstract, and typical “Hain vor Dianens 
Kleist indicates Garten altfranzösischen Stil,” 
concrete and characteristic style favor special places and 
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periods; style, moreover, more ornate than simple, 
more expansive than concentrated, more artificial and conven- 
tional than normal natural. The background formed not 
Tempel, religious sanctuary the ancient, Greek, Southern, 
style, but Schloss, residence royalty, the medieval, 
Gothic, Northern, romantic manner, from which leads down 
imposing Rampe, which owes its origins baroque rather than 
renaissance architectural tradition. The time for the action 
less clearly indicated than the place. Whereas for 
merely assume that the play takes place the time day typical 
for such classic drama, are here assured the action 
Prinz Friedrich starts night. The stage-direction expressly 
states, ist the time most keeping with the romantic 
nature the opening scene. Indeed from internal evidence 
several passages the play,® learn that the action begins 
about eleven o’clock the night the ninth June, 1675; for 
Kleist’s ever alert sense fact insists less chronological than 
geographical accuracy for his drama. 

Goethe less interested such explicit precision particulars. 
omits individual titles traits from his list characters and 
merely indicates very general setting which remains the same for 
all the scenes, fails specify the place precisely set 
definite time for his drama, dispenses almost altogether with 
stage-directions unwelcome and unnecessary. assume 
simple, ideal, general, typical pose keeping with the spirit 
philosophic calm. Iphigenie, priestess Diana, the sacred 
grove before the temple this chaste goddess, stands alone the 
open, clad doubtless simple, flowing robes white, without 
ornament, possibly only band the waist secure her robe 
fillet hold back her smoothly brushed hair, motionless symbol 
dignity and repose, simplicity and restraint, symmetry 
and regularity, classic form and order. Clear-eyed and open- 
eyed with nothing defend conceal, standing still and quite 
alone like statue, white, sculptured, motionless form, inde- 
pendent the background, this isolated monumental figure 
heroic size and dignified mien, outwardly reveals emotional 
disturbance, capricious pose, individual idiosyncrasy, 
waywardness action, violence gesture. 

Kleist’s Prinz Friedrich, the other hand, introduced the 
stage detailed, concrete, specific stage-direction, but one 
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many such this more modern and romantic historical drama. 
The Prinz von Homburg, the stage-direction tells us, sits with 
bare head and bared breast, half waking, half sleeping, under 
oak and winds himself wreath. appears romantic pose, 
with uncovered head and shirt open the throat, like Byron 
Schiller, and romantic state mind, the dream-state, sleep- 
walking world dreams, indulging himself the favorite 
day-dream adolescence, winding himself laurel wreath for his 
own heroic brow, which Wunscherfüllung wishes see 
crowned; sitting not, perchance, under the linden, the tree symbolic 
the German youthful lover, but under the most sturdy the 
characteristically German trees, the more hardy oak, symbol for 
the German man heroic action. Also unlike Iphigenie, not 
alone. less than five additional characters, important enough 
mentioned name, appear, say nothing others both 
sexes and all ages, clad colorful, diversified costume, tip-toeing 
stealthily from the castle, secretly peering down from the balustrade 
the terrace discover our hero the illumination the most 
flickering all artificial light coming from the torches, held high 
the hands pages. Goethe’s Iphigenie could carved 
stone statue Praxiteles she appears the opening 
the drama, then this midnight scene June ninth, 1675, before 
the castle Fehrbellin, with its terrace and balustrade and old 
French garden, filled with colorful pageant jostling people, 
stealing softly inspect torch light emotional boyish 
hero, musing his sleep and dreaming deeds still unperformed 
but for whose fulfillment longs, subject suited for historical 
painting canvas the style Menzel. For the opening scene 
Prinz Friedrich von Homburg less simple, impersonal, general, 
typical, plastic than complex, personal, individual, characteristic, 
picturesque; short, less Greek and classic and more German and 
romantic than Goethe’s 

These conclusions which have been reached comparison 
such apparently unimportant matters the title-pages, lists 
characters, indications settings, and first stage-directions these 
two plays, become more apparent and valid after consideration 
the language employed the opening speeches the two poets. 
Goethe’s Iphigenie speaks monologue iambic pentameter, 
producing polished periods, the first which, six lines length, 
suspends its meaning the end, which proceeds smooth, 
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even flow, nothing could disturb the surface these full organ 
tones interrupt the majestic sweep such sonorous and sublime 
pentameters. tonal grammatical arrangement and 
construction, all matters form, there linguistic emo- 
tional ripple mar the placid calm which these superior periods 
appear composed. 

The content less restrained than the form. The whole 
speech seems sedate and serene, orderly and measured, considered 
and contained, and not unemotional, least purged all 
emotional waywardness. There violent revolt, little personal 
complaint, instead submissive spirit resignation un- 
avoidable, apparently inexorable fate: hoher Wille, dem ich 
mich ergebe,” rechte mit den Göttern nicht.” Although 
Iphigenie appears the greatest possible privacy priestess 
Diana addressing the tree-tops the secluded sacred grove this 
demure goddess and speaks her own fate the first person, she 
does not give primarily subjective expression the poignant, 
personal sorrow harassed individual. Her misfortune 
individual seems merged with the fate common all who suffer 
like her; first, she becomes merely one many either sex who 
are separated from their family and friends, dem, der fern 
von Eltern und Geschwistern Ein einsam Leben führt!”, then she 
bemoans less her own situation particular than that woman 
general, ‘‘Der Frauen Zustand ist eng- 
gebunden ist des Weibes Only after such abstract general- 
izations, which take the form sententious remarks universal 
application and typical significance, which can detached from 
their context become winged words, does she draw personal 
conclusion from such general reflections which may apply her 
also woman alone foreign lands, hält mich Thoas hier, 
ein edler Mann, ernsten, heil’gen Sklavenbanden fest.” 

The form and expression the opening speeches the dialogue 
with which Kleist’s Prinz Friedrich von Homburg commences are 
altogether different. The lines, “Der Prinz von Homburg, unser 
tapfrer Vetter,” Die Chefs nun sämtlicher Schwad- 
ronen,” are also iambic pentameters, sure, but their cacoph- 
onous juxtaposition unpleasant consonants make them, and 
others this play composed like them, not smooth but broken, 
not sonorous but harsh, not polished but rough, not calm but 
disturbed, not even but choppy, not serene but nervous, not regular 
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but rather disorderly; producing the effect sturdy, decidedly 
masculine verse, and individual, realistic, turbulent speech. 
Some the roughness not ironed out, peculiar particles, perhaps 
left there purposely, grind like sand between the teeth; but despite 
such rasping sounds, crass elisions, breathless haste and jerky tempo, 
the verses are unmistakably when properly read, though 
the rhythm more masculine than feminine Kleist ist kein frauen- 
hafter Dichter, kein Dichter für more Germanic than 
Romance, more like Dionysian Kleist than Apollonian Goethe. 
These are characteristic Kleistian lines whose cadences sound out 
Kleist’s individual, personal lilt, that can assert, Alles, was 
geschaffen, sagt uns sofort; ich bin place 
the smooth and sustained periodie sentence six lines with which 
Iphigenie begins her monologue, now hear Hohenzollern ask 
question which heavily laden with factual information that 
the back the sentence, which sets out less than ten lines 
long, broken the very middle, that the continuity thought 
but not the construction carried across the colon that separates 
the two parts this characteristically Kleistian anacoluthon with 
which the play begins. real life, people commonly talk that 
way; they stop, begin anew, change constructions, revise, amplify, 
repeat. observe here what is, perhaps, attempt approxi- 
mate the natural speech people talking under pressure and 
nervous stress, possibly reflection rather stammering 
sentence-structure characteristic Kleist’s own personal manner 
speech. any case, the language employed, here and elsewhere, 
this play, seems animated and warm, pulsing with life, and 
singularly individual. 

less personal the content these lines. The play begins 
with person’s name, “Der Prinz von Homburg, unser tapfrer 
and may affirmed deal exclusively with him and his 
destiny very concrete, individual, and particular way. Unlike 
the style Iphigenie, Kleist’s personal terminology permits 
generalizations, abstractions, winged words. The few sententious 
remarks that occur grow naturally out the situation and are 
always altogether character, closely interwoven with the dialogue 
or, one case, incorporated the play the manner un- 
important The drama opens with concise, compact, 
expository speech, crammed with concrete, matter-of-fact state- 
ments about actual occurrences, each sentence, phrase, and word 
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which bit information necessary for comprehension the 
story. Unlike the long and leisurely monologue that opens Goethe’s 
drama, with its indulgence philosophic reflections more less 
universal their application, Kleist’s opening dialogue deals out 
the entire necessary material half many lines series 
specific phrases that make the first speeches his play, like the first 
paragraph his story Michael Kohlhaas, very business-like be- 
ginning, almost model compact expository style. word 
wasted, Kleist’s sense fact unerringly singles out the concrete 
objects which are the essential elements the exposition; the prince 
Homburg, our most valiant cousin, for three days the head 
his troops captain horse hot pursuit the fleeing Swedes, 
appearing again today, breathless, headquarters Fehrbellin, 
has orders remain but three hours for feeding his horses before 
pushes forward the Hackelberge again oppose Wrangel, 
who has attempted intrench himself the banks the Rhyn. 
This mention specific places, and particular times, more 
keeping with Kleist’s historical play nineteenth century German 
romanticism than with Goethe’s drama written the tradition 
eighteenth century cosmopolitan classicism. 

The graphic simile einem Jagdhund (14), which 
conjures vivid imaginal reaction, making auditory, visual, 
motor-tactile, perhaps even olfactory sense-appeal,—for you may 
hear this dog pant, see his sides heave, touch his lathered hide, even 
smell his odor,—is also more the manner Kleist’s realism than 
Goethe’s more classical idealism. There can place 
Goethe’s play, which tolerates violation the laws good form, 
good taste, and decorum, for this panting, perspiring, smelly dog, 
lying the straw. For other metaphorical phrases later intro- 
duced Kleist with rather pleasant olfactory appeal that leave 
behind more fragrant memory, there also room Goethe’s 
more severely decorous drama. Kleist’s romantic German hero 
may remember, for example, 

“Und weil die Nacht lieblich mich umfing, 
Mit blondem Haar, von Wohlgeruch ganz triefend— 
Ach! wie den Bräut’gam eine Perser-Braut, 
legt’ ich hier ihren Schoss mich (120-123) 
For Goethe’s more intellectual and less imaginative characters, this 
figure too sensuous, emotional, exotic, too much sprung from the 
heart and the imagination, too little controlled the head and 
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general, may observe that the more restrained characters 
Goethe, who move about the Olympic atmosphere his 
fairly serene drama, not commonly lose their self-control, imagin- 
ative, emotional, physical. Even the barbarians among them 
normally remain composed they had learned inhibit their 
passions and restrain their actions. They rarely reveal intense 
excitement emotion and almost never show signs undue haste 
fatigue. There muscular stir, buzz speech, nervous 
haste, unseemly noise, emotional expansiveness than could 
called indecent even indecorous. The Taurian Thoas, bar- 
baric monarch all surveys, desires Iphigenie, are told, 
but never pursues nor possesses her, instead resigns himself 
disappointment his desires, and permits her depart un- 
molested, replying pentameters less polished than her own, 
pronounces his polite somewhat sullen “Lebt wohl!” 
less antique barbarian than benevolent and humane tyrant 
the eighteenth century, the style Goethe’s duke Karl August, 
just Iphigenie portrayed the typical pure woman, who bears 
the transfigured features Goethe’s purest love, Charlotte, Frau 
von Stein. 

Prinz Friedrich, the contrary, sense type; not 
typical Hohenzollern prince, not typical Prussian officer, not 
typical German hero. This bare-headed boy, who walks his 
sleep when the curtain rises the beginning the first act and 
falls faint just before the curtain falls the end the last act, 
far from being represented brave the face the enemy fear- 
less the face death, allowed spend large part the fifth 
scene the third act grovelling the ground before two women, 
with eyes filled with tears, begging for life any cost. seems 
excellent illustration the phenomenon which appears most 
interesting according the romantic principle artistic contem- 
plation which Kleist formulated the last year his life 
letter Fouqué, “Denn die Erscheinung, die meisten, bei der 
Betrachtung eines Kunstwerks, riihrt, ist, diinkt mich, nicht das 
Werk selbst, sondern die Eigenthiimlichkeit des Geistes, der 
hervorbrachte, und der sich, unbewusster Freiheit und Lieblich- 
keit, darin 

The outstanding individuality the mind which produced 
Prinz Friedrich von Homburg manifests itself the desire debate 
the problem the right the individual follow his own feelings 
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and impulses, opposed the right the state demand obedi- 
ence the law, the problem the freedom the individual 
opposed the authority the state incorporate its statutes. 
this dramatic debate, between individualism and collectivism, 
the prince represents the individual, the personal will, self-absorp- 
tion, impulse, Gefühl; the elector, the state, the will, duty, 
law, Gesetz. The prince sponsors the heart, emotion and imagina- 
tion, instinct and caprice, individualism and romanticism; the 
elector, the head, reason and judgment, discipline and obedience, 
collectivism and classicism. The conclusion this dramatic debate 
results both sides are shown the error their 
ways and are forced yield. The elector, who recognized first 
only the literal interpretation the law, now interprets its spirit 
and the end willing temper justice with mercy; the prince 
becomes educated from selfishness altruism, from individualism 
collectivism, learns think not only himself but 
others, especially the state whose first servant he, prince, 
should be. may, therefore, call the drama Erziehungsdrama; 
Hebbel even went far call tragedy, for the reason that 
it, through the mere horror death, through death’s darkening 
shadow, has been achieved what all other tragedies achieved 
only through death itself; that say, the moral purification and 
apotheosis the 

were make broader application the problem 
Kleist’s play, should find nineteenth century German govern- 
ment, philosophy, morals, literature and life, the same conflict and 
conclusion. the field government, the solution the play, 
which holds that prince the first servant his province, became 
the basis the reorganization the Prussian state. the realm 
morals, the field philosophy, the principles this play 
correspond the categorical imperative Kant and the teaching 
the golden rule. literature and life, well politics and 
philosophy, modern developments appear have followed the fair 
compromise which this play advocates between head and heart, 
reason and imagination, collectivism and individualism, classicism 
and romanticism. Goethe’s Werther and Tasso, the embodi- 
ments the dangers idealistic individualism, may stand 
symbols the political impotence sentimental eighteenth century 
Germany, Kleist’s Prinz Friedrich von Homburg, hero Prussia’s 
greatest national drama, may stand symbol the nineteenth 


152 THE GERMAN QUARTERLY 


century Germany which, politically, witnessed the unification 
Germany result the steady growth from individualism 
collectivism the national consciousness which this play the 
moral development its hero portrays. 

these many contrasting points comparison between Prinz 
Friedrich von Homburg and Iphigenie make the two plays appear 
represent opposite poles dramatic workmanship, third drama 
appearing approximately the same time Kleist’s and re- 
sembling certain romantic tendencies, but composed like 
Goethe’s avowedly classical lines, seems occupy its manner 
composition middle position between the two. Directly in- 
viting comparison with Iphigenie and Tasso, Grillparzer confessed 
that writing Sappho had ploughed pretty much with Goethe’s 
Like Goethe’s Iphigenie, Grillparzer’s drama mentions 
name but five Personen, the main one whom Sappho, the heroine, 
also Greek woman classical antiquity, this time, however, 
more historical than mythological. The social differences rank 
the characters are likewise indicated rather general manner; 
Goethe designates Thoas, König der Grillparzer calls 
Eucharis and Melitta, Sapphos” and Rhamnes, 
addition this small number characters men- 
tioned name, Grillparzer adds sixth, Landsmann,” who 
does not appear the stage, however, until the second scene the 
last act; more important still, the author implies that there will 
occasions with many persons the stage, producing mob-scenes 
composed Knechte und The title- 
page informs us, moreover, that this not merely like 
“Ein Schauspiel,” but become fünf Auf- 

This more romantic, turbulent, and tragic character Grill- 
parzer’s drama, manifest the very title-page and from the list 
characters, becomes even more apparent from the first stage- 
direction. Like Iphigenie its strict adherence unity place, 
Sappho very different the kind place selects for the un- 
changing scene its action. Its five acts play Freie Gegend,” 
which free, unrestricted space with wide perspectives, not 
unreasonable suppose that much may take place that would 
impossible “Hain vor Dianens Tempel,” the secluded and 
rather restricted grove the chaste goddess, whose sacred temple 
standing the background, makes unseemly much emotional 
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melodramatic violence. Grillparzer’s drama, the other hand, 
the background formed the sea, which the action 
less than Sappho inseparably bound, but which Goethe, al- 
though mentions early the tenth line the first mono- 
logue, never openly exposes the spectator’s view. Not only 
would the appearance the sea make the possibility escape for 
the characters seem too apparent, but the restless nature this 
troubled element, ever disturbed and almost never repose, would 
unpleasantly ruffle the serene and tranquil surface this compara- 
tively placid and contemplative classic drama. Grillparzer, how- 
ever, can not only afford give free and unobstructed view the 
level shores the sea, but must, indeed, provide for the Leucadian 
cliff from which, according the legend, Sappho threw herself into 
the depths, and which has appear rising the left “in felsichten 
whose natural, unhewn, rough contours are roman- 
tic contrast the regular, smooth, polished surfaces the marble 
pillars, symmetrically placed and formally correct that grace the 
front Diana’s simple classic temple Hard 
the shore appears Grillparzer’s stage altar, not perchance 
the chaste Diana, who watches over and protects the pure priestess 
Iphigenie, but honor the more ardent advocate love 
Aphrodite, whose rites Sappho has but recently surrendered. 
the right the foreground observe the entrance grotto, 
overgrown with shrubs and ivy, opening possibilities for private 
amorous encounters; farther back between pillars flight steps, 
which lead not, sooth, the temple Diana, but the home 
the woman Sappho, the domestic and emotional intimacies 
which this passionate poetess soon introduce her youthful 
lover Phaon. Despite this ample provision for legitimate indul- 
gence the delights love, there the left the foreground, 
balance the grotto the right, another secluded trysting- 
place and retreat for lovers, hohes Rosengebüsch mit einer 
tosenbank which, like all details the stage-direction, 
seems redolent scene and story love. 

addition this long and detailed which sets the 
stage for the five acts, the various scenes have more specific instruc- 
tions. The first scene, for example, calls for cymbals and flutes, 
which, needless say, nowhere sound out disturb the peace and 
quiet Goethe’s classic stage, which makes little use the 
adventitious aids music the meretricious display costly 


154 THE GERMAN QUARTERLY 


garments and ornamental accoutrements that surround Sappho 
she appears the second scene. add the general dis- 
turbance, confused cry the crowd carried our ears from 
the distance the first scene, with the surging crowd coming nearer 
our eyes the second scene, they press about the gorgeous 
procession noisy rejoicing. For the very private setting 
Goethe’s play which starts with the treatment personal matter 
presented rather impersonal and typical manner, the priestess 
Iphigenie ponders her problems alone the leafy solitude her 
sacred grove, the action Sappho commences public the midst 
community whose members actually appear the stage 
order greet the poetess Sappho who mingles with them terms 
intimacy. Whereas Iphigenie introduced separated 
from her loved ones and away from home, Sappho returning home 
triumph after her appearance the festival where she has won 
the wreath victory the poetic contest. The life and bustle 
and movement Grillparzer’s play further increased the final 
direction for the first scene, ‘‘Rhamnes stürzt herein,” the closest 
approach such hurried activity being the obsequious 
lines Arkas makes his obeisance the beginning the 
second scene, eile vor dem König und dem Heer, melden, 
dass kommt und dass For Goethe’s drama there 
unseemly haste confused outery, for every one comports 
himself with becoming decorum, which makes possible dispensing 
with all but the most general stage-directions, like occasional, 
entfernt sich” (1093), “‘Sie entfernt sich (1257). 

less romantie than the spirit and atmosphere manifest 
the setting and stage-direction, are the form and expression 
the language which Grillparzer’s characters employ. While all the 
characters speak the same smooth, measured pentam- 
eters employed the solemn priestess her opening monologue, 
which becomes uniform seem unnatural and monotonous, 
being never varied fit the different characters the variations 
stress their emotions, and whose regularity form broken 
only now and again the more rapidly alternating lines verse 
dialogue, known stichomythia, the men and women Grill- 
parzer’s drama, although they all make use the iambie pen- 
tameter form, not aim approach the same unruffled 
regularity. The first line Grillparzer’s play, “Auf! auf, vom 
weichen Schlaf! Sie kommt, sie naht!”, throbs with emotional 
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excitement unrestrained seem unbecoming character 
more rigorous classic drama. The iambic pentameter begun 
the second speech the pouting Melitta, ‘‘Was schiltst uns? 
sind wir ja!” ended the admonishing announcement 
Rhamnes, “Sie second verse composed Melitta’s 
unalert query, her exclamation surprise, the 
explicit pronouncement Rhamnes, naht!”, con- 
cluded the cry acclaim the crowd off-stage, Sappho, 
Never, however, are the lines Grillparzer brittle and 
broken Kleist’s Prinz Friedrich, say nothing his line 
Käthchen von Heilbronn, which makes dialogue out half dozen 
monosyllabic questions and answers, “Wer? Ich! Du? Ja! Wer? 
Ich! Die Stimme kenn’ ich!” (III, 5). the contrary, Grill- 
parzer’s lines, like the terms which they are composed, are soft 
and sensuous, not starched stiff and prim Iphigenie, not 
stretched taut and tense Prinz Friedrich. 

little suited the formal style Goethe the masculine 
measures Kleist are the softly sensuous and indolent epithets 
the first and last which are especially frequent 
the matter sententious remarks, Grillparzer less careful than 
Kleist, less prodigal than Goethe; the first scene lets Rhamnes for 
whom, officious old teacher, rather character, indulge 
less than two, dienend ehrt der Diener seinen 
(29), Mann mag das Geliebte laut begrüssen, Geschäftig für 
sein Wohl liebt still das (38-39). The second these intro- 
duces another favorite epithet which occurs third 
general comment concerning woman, Dass stiller Sinn des Weibes 
schénster Schmuck” (1144), and the line which Sappho 
describes Melitta liebe Mädchen mit dem stillen Sinn” 
(755). Melitta herself, “ein albernes Mädel,” 
Grillparzer called represents qualities that would not 
tolerated Goethe’s classic drama; the sensuous immediacy with 
which Eucharis describes her bathing the brook, rubbing her 
limbs until they fairly glow the sun’s rays slanting through the 
leaves, make her appear less like Diana herself, the priestess who 
presides Goethe’s than like the very youngest her 
nymphs (991-1001). like the other characters this 
romantic love story pseudo-classical form, less Greek than 
Austrian, less like Iphigenie than like Viennese Mädel.” 
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The language employed and the figures preferred are also more 
ardent, Northern, German than restrained, Southern, and Greek. 
lines filled with love and longing which all nature fairly 
saturated with sense and sex-desire, slender poplars are pictured 
caressing virginal columns, while soft breeze playing their 
branches, lisps love’s gentle greeting, wir lieben! Ahmt 
uns (882-888). Another figure introduces into this Greek 
scene the spreading shady branches the German linden tree 
under which arches, more characteristic medieval, romantic, 
Gothic style than antique, classic, Greek, would rise form 
sanctuary happiness (1460-1462). These lines may selected 
symbols the combination classic, Greek exterior and form, 
and the romantic, German and Austrian content and emotional 
expression Sappho, well Grillparzer’s other Hellenic 
dramas, his Medea, and his treatment the legend Hero and 
Leander with its characteristically romantic title Des Meeres und 
der Liebe Wellen. Schiller may have thought seemed 
“erstaunlich modern und ungriechisch,” Goethe, himself, later 
life, may have termed but com- 
parison with Grillparzer’s plays Greek setting like Sappho, 
Goethe’s appears less emotional than rational, less imagin- 
ative than intellectual, less sensuous and ardent than cold and 
restrained, less picturesque than plastic, less individual and char- 
acteristic than typical and representative, less romantic than classic, 
less German than Greek. 

The opening scene Goethe’s may said resemble 
bit sculpture. presents single figure, standing its own 
feet, remaining alone and apart isolated, motionless form, 
concentrating attention its contours and hard, clear-cut, sharply 
chiselled outlines. The figure Iphigenie appears self- 
sufficient entity; not bound any special setting, and having less 
concern with color and individual detail than with design and 
structure, resembling every respect objective, impersonal 
reproduction reality. The first scenes Grillparzer’s Sappho, 
instead focussing attention the figures, invite inspection 
the big perspectives that form the background. Instead 
bodies independent space, have space stretching out intermin- 
ably into the sea and the foreground which there are many 
moving bodies forming noisy crowd, crying loudly acclaim the 
colorful procession headed carriage drawn white horses 
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which sits the poetess Sappho festive garb, the golden lyre her 
hand, the laurel wreath victory crowning her brow. are the 
softened contours that associate rather with painting than with 
sculpture and which make these gorgeous opening scenes, filled with 
intense, vivid, arresting, individual, colorful details, appear more 
picturesque than plastic. they are less like painting pageant 
than the even more crowded and romantically lighted night-scene 
that opens Kleist’s Prinz Friedrich, they could more appropriately 
portrayed painter fresco than represented plastic 
form sculptor. Unlike Goethe, the classic artist, who seem- 
ingly strict adherence the rules plastic art, simplifies, 
unifies, and reduces type, Grillparzer, less classic than romantic, 
less plastic than picturesque, also less typical and representative 
than individual and expressionistic, multiplies, diversifies, 
and expands into various personal and peculiar deviations from 
the norm his presentation setting, subject-matter, and char- 
acter. 

Grillparzer’s Sappho much less type than Goethe’s Iphigenie 
Tasso. Goethe’s Tasso, assailed life all sides, the typical 
poet whose tragedy exemplifies the malheur d’ötre poéte. Grill- 
parzer’s Sappho, although poetess and priestess detached from 
life, who destroyed her contacts with life, illustrates the general 
destiny artists only inference. She suffers assault one 
side only, her one venture love has been unfortunate; but hers 
very special case, she herself highly individual character, whose 
personal faults and mistakes woman are most blame for her 
failure love. Grillparzer’s play not primarily the classic 
reproduction the case the typical artist but rather romantic 
love story particular poetess who selected lover who reveals 
himself little suitable for her purposes. The play represents, 
Grillparzer said, not the struggle life against art Tasso but 
rather the natural barrier that fixed between the more 
general terms, represents the tragedy which results when introvert 
tries become extravert or, employ the clumsier terminology 
specifically applied Grillparzer Volkelt, the tragedy which 
results when the der dem Leben nicht gewachsenen Inner- 
lichkeit” tries convert itself into the Typus des Willens zum 
When the poetess Sappho descends from the heights 
art the lowlands love and the valley life, she finds 
vale tears. She climbs the Leucadian cliff and throws herself 
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into the sea. Similarly when the youthful lover Leander, wrapped 
dreamy revery and unequal life’s demands, endeavors reach 
his love plunging into the Hellespont, drowned the 
the Sea and Love,” Grillparzer entitled this 
romantic drama the Hellenic Hero and 

general may say that Grillparzer’s Greek dramas seem 
more personal, more emotional, more romantic and modern than 
Goethe’s. Goethe’s so-called classic dramas, the type predomi- 
nates over the individual, the intellect over emotion, reason over 
imagination, contemplation over Grillparzer’s Hellenic 
dramas classical Greek form but romantic, modern, almost 
Austrian content, written, himself for Germans and 
not for Greeks, the converse this statement true. For Grill- 
parzer “the play’s the thing,” the play, the action, the characters 
action the play. His art is, moreover, the art pure expres- 
sion, individual, emotional self-expression. 

This personal and emotional quality distinguishes Grillparzer’s 
romantic art from Goethe’s classic portrayal the typical, this 
insistence pure self-expression separates Grillparzer from Kleist 
whose patriotic ardor urged him place his dramatic art the 
service his country. Whereas Kleist’s dramas contain ideas and 
debate problems, Grillparzer’s dramas debate probiems and 
not difficult, for example, infer purpose from the rationally 
constructed Prinz Friedrich von Homburg, detect the central 
idea animating its hero which clearly set forth that young 
Hebbel formulated single sentence, ist der Gedanke: die 
Kraft steht über dem Gesetz und der Muth erkennt keine Schranken, 
als sich Grillparzer’s more sensuous Sappho not 
easy discover single intellectual concept which dominates the 
play, unless the commonplace theme proverbially phrased 
“Gleich und Gleich gesellt sich which occurs scarcely less 
conventional form line the play itself, nur das Gleiche 
fügt sich leicht und wohl” (1743). 

With characteristic dislike what contemptuously termed 
und Meinungspoesie,” Grillparzer preferred re- 
main what from his Austrian origins and temperament had 
been born be; simple, sensuous, and passionate. dramatic 
poet became almost every respect contrast his most 
important contemporary among romantic dramatists writing Ger- 
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man, Heinrich von Kleist. Beginning produce dramas ap- 
proximately the same time, Kleist 1803, Grillparzer 1817, 
these two dramatists both took classic and romantic traditions 
and developed them new and individual manner. Both tried 
get away from the sententious rhetoric Schiller more 
natural form dialogue, from the relatively simple characters 
the classic drama Goethe more complex and characteristic 
individualization. Both were ahead their times matters 
dramaturgic technique, later surpassed proficiency dealing 
with technical details only Ibsen. Both were masters de- 
lineation the inner life people and the portrayal the 
development character, but all other respects, they were 
different, these two, only great personalities can ever be. 

racial origins and patriotic affiliations, Kleist was North- 
German, Prussian, more less identified with Berlin, who pro- 
duced the representative national drama Prussia glorifying the 
house Hohenzollern, Prinz Friedrich von Homburg; Grillparzer 
from the Southern part German speaking territory, Austrian, 
associated throughout his life with Vienna, who created the repre- 
sentative national drama Austria praising the house Hapsburg, 
König Ottokars Glück und type mind, Kleist 
following the intellectual tendencies and traditions Prussia and 
the North, impresses rational, philosophical; Grillparzer grow- 
ing the softer, more Southern air Austria, the atmosphere 
whose imperial capital Vienna, made seem him almost ‘‘ein 
Capua der seems emotional and becomes 
more sensuous. which are subordinated both vivid 
imagination and very alert sense fact, appears the domi- 
nant quality the works, not always the life Kleist, who 
tries arrive truth intellectual means, the study 
mathematics and philosophy. Instinct and intuition rather than 
reason seem the dominant qualities the works and life Grill- 
parzer who approaches truth and beauty sensuous means through 
the senses and feeling. character, Kleist more enterprising 
and masculine, attempting both offensive attack and defensive re- 
sistance the problems presented life action; Grillparzer, 
the contrary, much more submissive, almost feminine, preferring 
renounce and retire passive life contemplation. These 
differences life and character are revealed even the manner 
their death; Kleist put himself out world which rebuffed him 
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every turn suicide his thirty-fourth year; Grillparzer 
withdrew from world which could not adapt himself, 
moody discontent before was fifty, living life renunciation 
lonely, neglected, melancholy old man until his death much 
later when was already over eighty. 

these two most important dramatists the German romantic 
movement may distinguished from each other well from 
master the classic German drama like Goethe the simple 
method comparison the opening scenes their representative 
plays, also possible separate the two main periods Goethe’s 
dramatic production similar procedure. can distinguish 
between the Goethe Götz von Berlichingen and the Urfaust, who 
was romantic German poet, and the Goethe, who after the return 
from Italy revised and wrote Tasso and tried become 
classic one, comparing the opening passages Iphigenie and 
the Urfaust. For the bright sunny Southern daylight which 
seems necessary for Iphigenie play, the Urfaust substitutes 
Northern night. The place which the action begins less 
different than the time. For the unvarying vor Dianens 
Iphigenie, the Urfaust presents fantastic variety 
scenes, the first which “in einem hochgewölbten engen goth- 
ischen Zimmer,” each word which stage-direction romantic, 
German, Northern contrast the classic, Southern scene Goethe’s 
Greek drama. The action begins not grove the comparatively 
free open air but narrow, stuffy room, whose high, vertical arches 
the medieval Gothic manner form German and romantic 
contrast the low, horizontal lines the classic Greek temple 
before which Iphigenie stands. Faust, unlike this motionless, 
statuesque, restrained, standing figure described sitting 
ruhig auf seinem Sessel restless and apparently dis- 
turbed; is, moreover, neither harmony with himself nor 
plastic detachment from his background, but picturesque part 
complex environment whose intricate entourage 
seems symbol his own mental torment. The difference the 
form and content his monologue and Iphigenie’s less char- 
acteristic. For the polished pentameters, the more placid and 
comparatively impersonal point view Iphigenie’s speech, 
have Faust’s personal complaint his position, rattled off 
nervous doggerel and summed the protesting line, mégt 
kein Hund länger leben!” 
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This tempting comparison these two plays, continued, 
would reveal the essential differences between the primitivistic 
Goethe the Sturm und Drang, who approved Gothic art, carved his 
name the platform the Strassburger Münster, and acclaimed its 
creator Erwin von Steinbach champion the cause 
artistic ideal which was medieval, Gothic, Northern, German, and 
romantic, and the mature and cultivated Goethe, schooled the 
principles classical antiquity, who after his return from Italy 
praised perfection Palladio, the architectural incarnation 
spirit not medieval but ancient, not Gothic but Greek and Renais- 
sance, not Northern and German but Southern and Italian 
ideal art, which its essence not romantic but classic. Goethe, 
like his hero Faust with two souls war within his breast Zwei 
Seelen wohnen, ach! meiner Brust”’), like his heroine Iphigenie 
with longing her heart Land der Griechen mit der Seele 
torn between two cultural ideals, representative 
German dualist this continual conflict between classicism and 
romanticism, between form and expression, which the history 
German culture only occasionally resolved compromise; 
Beethoven.” 
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may follow the question issue and its solution compromise four 
quotations from the play, each Act II, (473-4), the prince asks, 
“Auf Ordr’? Kottwitz! langsam? 

Hast sie noch vom Herzen nicht 
representing compact form the prince’s point view. Act II, (732-3) 
the elector speaks out, 


Schlachten noch als die hab’ ich kimpfen 
Und will, das dem Gesetz Gehorsam 


summarizing the elector’s attitude. Act IV, (1142-3), the elector, speaking 
the prince Natalie, queries, 


er, dem Vaterlande gelt’ gleich, 
Willkür drin, drin die Satzung herrsche?’’, 


putting the antithesis the two opposing points view the prince and elector 
into two words, Willkiir and Satzung. Finally, Natalie, pleading with the elector 
for the prince, gives one line each side and indicates the solution com- 
promise which the problem the play ends when, the same scene (1128-9), 


she avers, 
“Das Kriegsgesetz, das weiss ich wohl, soll herrschen, 


Jedoch die lieblichen Gefiihle auch.”’ 

Hebbel, Sämmtliche Werke, Sikularausgabe, hg. Werner, XI, 323, “Der 
Prinz von Homburg gehört den eigenthümlichsten Schöpfungen des deutschen 
Geistes, und zwar deshalb, weil ihm durch die blossen Schauer des Todes, 
durch seinen herein dunkelnden Schatten, erreicht worden ist, was allen 
übrigen Tragödien (das Werk ist eine solche) nur durch den Tod selbst erreicht 
wird: die sittliche Läuterung und Verklärung des Helden. Cf. also IX, 39. 

Grillparzer, Werke, hg. Sauer, XIX, 137. ich hatte ziemlich 
mit seinem Kalbe 

weich: 586, 765, 846, 880, 1015, 1698, etc. 
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Goethe, Gesprdche, neu hg. von von Biedermann, Lpz., 1909, 313. 
Cf. also Ibid., IV, 251. bewies mir, dass ich selber wider Willen 
romantisch sei und meine Iphigenie keineswegs klassisch und antiken 
Sinne 

The romantic qualities /phigenie are very pronounced the production 
the play with illustrious cast recently sponsored Professor Max Reinhardt 
for the festival performances Salzburg. Helene Thimig Iphigenie, Alexander 
Moissi Orestes, Paul Hartmann Pylades not seem content merely 
glow with the steady luminosity that the charm classic art, but apparently 
prefer become romantically iridescent, almost prismatic, their ardor were 
animated the emotional sentiment Iphigenie’s feminine pronouncement, 
“Tch untersuche nicht, ich fühle (1650). 
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herein anzudeuten, dass die Behandlung, obgleich mit antiker Färbung, doch 
romantisch gemeint sei. war überhaupt ein Versuch beide Richtungen 

The turns about refusal act. Iphigenie has 
choose between right and wrong; she refuses participate fraud, and the 
play which bears her name presents primarily problem conduct. Grillparzer, 
the other hand, felt (Werke, XIX, 78) ‘‘Das Drama ist eine Gegenwart, 
muss alles, was zur Handlung gehört, sich 

Grillparzer, Werke, XIX, 74. meinten 
einige, das Stück sei nicht griechisch genug, was mir sehr recht war, ich nicht 
für Griechen sondern für Deutsche 

Grillparzers Gespräche und Charakteristiken, No. 1176, 1863-1871, 107. 
“Die Leute wollen immer Ideen haben meinen Stücken; nun, Ideen habe ich 
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Prinz Friedrich ends with the line, “In Staub mit allen Feinden Branden- 
König Ottokar with the line, “Heil! Heil! Hoch Österreich! Habs- 
burg fiir immer!”’ 

Grillparzer, Werke‘, II, 56. Abschied von Wien (Am 27. August 1843) 

“Schön bist du, doch gefährlich auch, 
Dem Schüler wie dem Meister, 


Entnervend weht dein Sommerhauch, 
Capua der 
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MIDDLEBURY GERMAN SCHOOL 


HELEN OTT 


PARADOXICALLY speaking, Middlebury’s youngest venture 
the same time her eldest, the German School 1915 was the 
first her famous segregated language schools. America has only 
just sufficiently recovered from war-time hysteria for Middlebury 
rejuvenate her German school and inspire the present genera- 
tion German instructors. The summer 1931 found Middle- 
bury’s youngest approximately forty strong. Both gradu- 
ate and undergraduate students were well represented. these 
had some knowledge German which the degree volubility 
depended. Including faculty and guests the group often ap- 
proached sixty. Though trip Germany far the best way 
learning the language and customs, Middlebury offers excellent 
opportunity for teachers and students German. Moreover, 
those who have been Germany insist that there was less tempta- 
tion speak English Bristol than Germany itself. 

The German School held Bristol, Vermont, town about 
2000, located twelve miles north Middlebury. There is, there- 
fore, danger that the students will tempted speak French 
Spanish; and the plan for demonstration school local pupils 
realized, Bristol merchants will time able conduct their 
business two language basis. Although this typically New 
England town situated the Green Mountains, not isolated 
from the commercial world. boasts several chain stores, 
department store, drug store, etc., where one may buy anything 
from postage stamps hiking outfits. Band concerts are given 
Tuesday evenings and moving pictures several times week. 
Bristol Inn always ready accommodate guests the school. 

The headquarters the school Bristol Inn Annex, which was 
built especially for the purpose. Here found the social hall with 
its comfortable chairs and fireplace and collection periodicals. 
Its pictures and books are gifts the German government. 
equipped with radio, victrola, and visual instruction apparatus. 
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German art, architecture, politics, school system, well dances 
and Germanized bridge. 

the dining-room, tables accommodate eight ten, each table 
being presided over two members the faculty. The waitresses, 
who are members the school, graciously serve the German 
manner. Fresh vegetables from the hotel garden account for many 
the extra pounds not worked off study recreation. 

The lawn outside the Annex affords cool and attractive spot 
for those who would read those who prefer gaze Hogback 
Mountain instead elimbing it. Brightly painted chairs are pro- 
vided. pleasant days one section the conversation class 
makes use this opportunity. Another section contents itself 
with gathering the band-stand the park opposite, beneath 
sheltering elms. 

Across the park Bristol High School where classes are held. 
The German School initiated the new gymnasium using 
library and book-store. The German library Middlebury 
transferred this coolest spot Bristol, and the date slips are 
any indication previous circulation activity, the library was not 
vacation Bristol. The Carl Schurz traveling exhibition 
modern graphic art was display here. The Biicherstube the 
gallery offers books interest German teachers well text- 
books and pictures reasonable rates. 

Students and faculty are housed private homes, some 
which accommodate eight ten. Bristol residents are aware 
the value the location the school their community. 
token appreciation, they provided transportation for the members 
the 1931 session outing Middlebury, Lake Dunmore, 
Breadloaf School English, and Lake Pleiad. return, the 
German School invited the townspeople violin concert given 
Mr. Fritz Tiller, assistant the faculty and talented musician. 

Several forms recreation are offered. There swimming 
the creek, enchantingly baptized Tennis courts 
are the disposal the school. Moonlight boating Lake 
Dunmore another attraction. Hogback Mountain may 
climbed afternoon. Mts. Breadloaf, Abraham, and Ellen 
satisfy the robust individual with thirst for adventure. Lodges 
Battell Forest the celebrated Long Trail week-end 
hiking parties. There are Saturday classes. 

The faculty the 1931 session included the following native 
teachers: Dr. Ernst Feise Johns Hopkins University Director, 
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Dr. Robert Röseler Ohio State University, Dr. Kaufmann 
Smith College, Dr. Werner Neuse the University Wisconsin. 
Professor Skillings Middlebury German department served 
Dean the German School. Two German exchange students, Mr. 
Labouvie and Mr. Tiller, conducted the conversation classes. When 
the latter became seriously ill, Mrs. Kaufmann graciously continued 
his class that the full course was completed. was the unani- 
mous opinion the students that more human and sympathetic 
faculty will never found. One reliable source information 
reports that eyes were brimming when one beloved professor bid 
his class good-bye. Members the faculty conducted the Sunday 
devotions. Topics for included: Rainer Maria 
Rilkes Religiösität, Religiöse Stellung der heutigen deutschen 
Jugend, Lebensprobleme der Dichtung der Gegenwart, Vorlesung 
eines Weihnachtsstücks. 

The Middlebury College Bulletin advertised with 
homogeneous group persons like tastes and interests.” The 
excellent spirit among students and between faculty and students 
bears witness the fact that wonderful dream came true. One 
evidence this friendly spirit lies the fact that non-hikers 
readily volunteered their services the dining-room relieve 
those who wished participate day mountain climbing 
even week-end’s vacation. Owners automobiles willingly 
placed them the disposal the school. 

The outstanding extra-curricular event took place August 
the Hans Sachs Abend. spite meagre two weeks spent 
preparation, the three plays (Der fahrende Schiiler, Der tote Mann, 
Der Krämerskorb) provided merriment for both audience and 
members the cast. Even the fact that thirteen actors and 
actresses trod the boards could not cast enduring gloom over the 
assembly. Bristol High School Annex offers splendid stage facili- 
ties. The guests the evening were General-Consul von Tippels- 
kirch Boston and Frau von Tippelskirch. 

For those who contemplate attending the German School, 
bit prosaic information might valuable. For all classes 
meeting five hours week two credits are granted, provided they 
are completed written examination the end the thirty-hour 
course. Undergraduates are limited six and graduates eight 
points for credit. Members the school are permitted visit 
all classes. However, not advisable choose more than one 
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literature course one wishes fulfill the reading requirements 
and yet have time for the recreation desirable vacation-educa- 
tion school. The German demonstration school, planned for 1932, 
advantage not yet offered Middlebury’s French and 
Spanish schools. Middlebury College requires thirty credits for 
master’s degree, twenty which must earned there. The 
college also grants the degree doctor languages, about which 
specific information may had upon application the college. 

How valuable the students considered their participation the 
may gathered from the following opinions 
written the students themselves, many whom hope return 
another year. 


Schule habe ich sehr gern, weil wir Deutsch sprechen, 
schreiben, lesen und singen. Nur kann man wirklich Deutsch 
lernen. Diesen Friihling habe ich gedacht, dasz ich nach Deutsch- 
land fahren wiirde, Deutsch einer studieren. 
Jetzt aber bin ich zufrieden, dasz ich nach hier kam, weil die 
Professoren viel persönlichen Anteil uns nehmen und sehr 
freundlich gegen uns sind. Ich möchte gern nächsten Sommer 


“Wenigstens viermal der Woche hatten wir Vorträge, 
oft mit Lichtbildern. Auch die Ausflüge waren wunderbar. 
ist hier wie einer 


“Die deutsche Schule ist besonders gut. Ich bin damit ganz 
zufrieden. Morgens haben wir Klasse, nachmittags und abends 
studieren wir. Jeden Tag nach dem Mittagessen singen wir lustige 
deutsche Lieder, und nach dem Abendessen singen wir wieder. 
Meistens haben wir auch abends einen Vortrag.” 


“Das erste Jahr der Deutschen Sommerschule ist sehr erfolg- 
reich gewesen. Wir haben uns amüsiert, und wir haben viel 
Wir haben hier die beste Gelegenheit, immer Deutsch 
hören und sprechen. Zuerst war sehr schwer, weil ich 
nicht viel Deutsch gesprochen hatte, und weil ich selten Gelegenheit 
hatte, wirkliches Deutsch hören. Ich habe hier viel gelernt, 
und hoffentlich werden meine Klassen dieses Jahr interessanter sein. 

“Wir hatten Gelegenheit, gute deutsche Novellen lesen und 
sie besprechen. Die Auswahl sowohl wie die Themenanalyse 
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waren héchstinteressant. Die Klasse Methodik war von groszem 
praktischem Wert fiir mich; wir lernten eine Reihe von Textbiichern 
kennen und beurteilen und erhielten eine gute Anleitung fiir unseren 
Grammatik- und Leseunterricht. 

“In der Grammatikklasse haben wir selber noch einmal die 
Grammatik wiederholt, die wir unterrichten sollen; und der 
Aufsatzklasse haben wir die Geschichte Deutschlands besprochen, 
die für uns Lehrerinnen wichtig 


the opening evening the session Dr. Paul Dwight Moody, 
President Middlebury College, expressed the hope that the 
German School might means bringing about better under- 
standing between older civilization and our own. illustrate 
this need for international understanding, Dr. Moody related 
anecdote about Charles Lamb who said, h-hate that man.” 
His friend remonstrated, you don’t know him!” “If knew 
him, wouldn’t h-hate him,” was Lamb’s reply. General-Consul 
von Tippelskirch helped bring about this closer understanding 
bringing greetings from Germany. Through his efforts gifts 
books, ete., were made the school. Dr. Feise, Director the 
German School, promoted this feeling fellowship earlier the 
day when addressed the opening session the French School 
Middlebury faultless French. The German School, then, 
segregated only for the purpose developing the Middlebury 
language Those who have attended may expected 
foster this feeling international friendship the communities 
which they serve that Middlebury German School will more 
example Good Will. 
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STATISTICS ATTENDANCE THE MIDDLEBURY GERMAN 1931 


(1) Geographical 
Massachusetts.............. 
New Hampshire............ 


(5) Graduates 


(2) Occupation Students 


Teachers and Students....... 
Public Accountant.......... 

(4) College graduates........... 
Undergraduates............. 


the forty-three students attending the School thirty-six held college 
degrees from the following institutions: Adelphi, Albertus Magnus, Allegheny, 
Berlin University, Bryn Mawr, Duke University, Goucher, Johns Hopkins, 
Missouri University, Mount Holyoke, Muhlenberg, New York State Teachers, 
Ohio State University, Pembroke, Radcliffe, University Chicago, University 
Delaware, University Freiburg, University Pennsylvania, University 
Pittsburgh, University Rochester, University Vermont, Wellesley, Wesleyan, 


Wooster. 


The distribution degrees follows: 


(6) Undergraduates 


Undergraduates came from the following institutions: Hunter College, New 
Jersey College for Women, Smith College, University Vermont, Wells College. 


1 
86% 
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THE USE PHONOGRAPH RECORDS THE 
TEACHING GERMAN PRONUNCIATION 


JOHN WHYTE 


you who heard the talk that gave little over year 
ago the teaching German pronunciation may remember that 
pointed out some general differences the articulation and 
pronunciation German and English. These differences had been 
noted students reading English and German. 
want repeat them here for they form necessary background 
for what shall say today: 

The basis articulation much farther the front the 
mouth German than English. 

German vowels and diphthongs are shorter than correspond- 
ing English vowels and diphthongs. 

German consonants are spoken with great deal more breath, 
are cut off more abruptly (for the most part), and are more ex- 
plosively propelled expelled. 

Initial vowels German are more explosively expelled. 

There more effort German speech than English 
speech, Kraftaufwand,”’ more energy. 

Accented syllables and words German carry greater and 
more frequent stresses than accented syllables and words English. 

The greater dynamic stress and results both 
general raising the average pitch the voice and greater 
intervals tone between accented words and other accented words, 
and between accented words and unaccented words. 

The German normally speaks with more emotion than the 
American, giving even words and sentences uncharged with 
emotional content, modicum emotional intensity, and giving 
words and sentences high degree emotional content, 
correspondingly greater stress than the American does. 

The general impression German speech American ears 
certain explosiveness sound, that results from the energetic 


talk given Columbia University John Whyte Brooklyn College, 
before the February meeting the Metropolitan Chapter the 
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enunciation vowels and consonants and the emotional character 
which the German gives his speech. 

(These points are, realize, not mutually exclusive; nor 
they exhaust all the differences.) 

the discussion that followed that talk, critics made two 
points: (1) that good many teachers were unable imitate con- 
vincingly Germans speaking English Americans speaking Ger- 
man, (2) that had generalized too freely when stated when 
students stated that Germans ordinarily speak with more 
emotion than Americans, other words, that had endeavored 
prove point imitating rather temperamental, emotional 
German the one hand and matter-of-fact, Calvin Coolidge 
type American the other hand. 

the first point, stated then and repeat now that all 
who teach German should able this imitating, and 
convinced that most teachers with little effort can far 
better than they give themselves credit for. the second 
point, viz., the greater emotional and hence greater dynamic stress 
German speech,—what evidently need satisfy critics 
produce some objective proof. order obtain this proof 
turned the phonograph and proceeded order large number 
speech records from Germany. wasn’t wholly successful 
getting what wanted. the first place, though the Germans 
are using speech records large scale and very successfully, they 
are naturally most interested records languages that are 
foreign them. Thus, for example, they have produced and are 
producing large number records English speech (as spoken 
England). These records accompany are accompanied books 
which contain the speech material with sentence accents and intona- 
tion curves. Similar material for German speech does not yet 
exist, far know.? Moreover, the English material cannot 
used America without numerous reservations and qualifications. 
Unfortunately also, American material the English type non- 
existent. want prove, for example, that German speech 
spoken with more emotional intensity than English speech, have 
little more clearly, can’t prove case satisfactorily you 

Drach: Deutsche Aussprachelehre fiir den Gebrauch Ausland has 
just been published with accompanying records. See Review Drach page 
189. 
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myself, letting you hear German recite Goethe’s dramatic 
Prometheus, and then playing for you prose description 
railway journey England, and then saying you; you 
hear how much more excitedly the German spoke than the English- 

Now comparable material was difficult get, but after reading 
all the German phonograph catalogues could get hold of, did 
succeed finding some comparable material, and going let 
you listen this morning. Let say passing that had 
order this material sight unseen rather unheard, and that 
might have been unfortunate enough get material recited 
phlegmatic German and intense, emotional Englishman. But 
wasn’t that unfortunate. The material does prove the point, and 
proves the point with English English, doubly does for 
American English, since English English spoken with more 
intensity than American English. 

The material that have follows: The Prodigal Son and 
speak with the tongues men and angels (Sperling 
and Sperling 1601a both English and German. These 
records show that German speech articulated with more energy, 
that accented syllables and words German carry greater and 
more frequent stresses than accented syllables and words English, 
and that there are greater intervals tone pitch German 
than English. You may protest that these are individual dif- 
ferences. don’t believe that they are. could bring you 
record form the ten different plays Shakespeare that have heard 
both English and German, sure that you would agree. The 
differences articulation are, seems me, typical different 
reactions the same experiences. And all you, sure, can 
recall numerous examples such differences. closing dis- 
cussion this point shall relate minor incident that happened 
few days ago: was riding home Bronxville from Grand 
Central the commuters’ favorite evening train that was get 
home for six-thirty dinner. The train suddenly stopped—and 
refused budge; rare occurrence for this dependable train. 
Ten minutes elapsed and nothing happened, twenty, forty, sixty 
minutes—and then finally the train started—bringing home one 
hour late. Not one person car asked the conductor brake- 
man what was wrong, one turned his seat companion, unless 
knew him, comment the lateness the train. Those 
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you who have been Germany can call scenes less serious 
train disasters, which the vocal reactions the passengers were 
audible for hundreds feet. ‘Der Deutsche regt sich mehr auf.” 

When comes the question individual sound differences 
between English and German vowels and consonants, the records 
are less satisfactory. good bit the breathfulness German 
speech lost the transmission, because the noise the needle 
and the dull hum the machine. But still believe that 
good thing have German speech order show the 
students what authentic German speech sounds like and what the 
major differences between English and German are. The following 
two records spoken Erich Drach illustrate several points: the 
explosive quality German speech, the greater intensity and emo- 
tion. They are simple anecdotes. (Parlophon B37009—I and 
Der Herr und der Diener and others.) 

You may protest that Dr. Drach speaking too dramatically 
for his simple material. maintain, however, that his rendering 
fairly common among Germans, and that have yet hear 
American speak similar material with such intensity emotion. 

You will have noticed his speech the great number strong 
accents, greater number than typical English. Klinghardt 
and Klemm their Uebungen englischen Tonfall give numerous 
examples this graphically. 

The making individual records and the creating speech 
laboratories. 

There one possible use records whose surface has hardly 
yet been scratched. did not first intend the pun, but now that 
have made it, shall stick it. students and have begun 
have records for class room use.) Several organiza- 
tions New York City and elsewhere are now recording voices for 
small amount money, from twenty-five cents two dollars 
depending upon the size the records. These records are good 
enough use teaching. They open tremendous possibilities 
very small cost. Let point out one their possible uses. 
Let assume that already have one the Drach records—Der 
Meister und der Jockel. Ask the student have his own reading 
the anecdote recorded. Then can compare his own articula- 
tion with that Drach. Such comparison has great advantage 


The best source German phonographic material Otto Sperling, Zentral- 
stelle fiir phonographisches Unterrichtswesen, Stuttgart, Germany. 
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over what have done far with phonograph records, which, 
you know, simply listening the German records and trying 
imitate them. The reason for this advantage quite obviously 
this: one can hear his own voice his own body actually is. 
getting his voice the machine the student can really hear his 
own articulation and compare objectively with that the 
German. 


BROOKLYN COLLEGE 


SEEING THE SAW 
ALLEN PORTERFIELD 


experienced teacher German any institution that 
set reasonably large frame not infrequently finds necessary 
take over complete section from another colleague; may also 
find desirable this, for there are any two teachers, from 
the grades university work its highest reaches, whose 
methods there not shred difference, there something 
wrong with both them. Teaching human-all-too-human 
oceupation, the gravest danger which lies the inescapable 
possibility the prejudice born routine. The teacher who 
regards his own methods the achievement perfection has lost 
the surest approach collection valuable assets; the teacher 
who, officio, attempts force his methods another using 
force where wisdom demanded. 

common experience, any well-regulated institution, for 
the one teacher take over section from colleague only re- 
mark, and seemingly with complete justification, that “the students 
don’t seem know some instances, but really 
quite rare ones, there may some reason for the pessimism. Asa 
rule however the inability the students the hands the new 
instructor due very largely the newness his method and the 
strangeness his objective compared with those his prede- 
cessor. 

Twenty years ago this semester (June 1931) was pleasant 
duty substitute for certain professor whose name stands for 
the very best equipment and standards. The college question 
was Brooklyn. About twenty years senior age, was 
least that much senior variety other ways that need 
not mentioned. One his classes was reading Faust. started 
with the Hexenküche scene, line 2,337. Two weeks elapsed 
before could find anything that the students could do. remained 
taciturn about what appealed then, youthful inexperi- 
ence and lusty determination, superior’s dubious value 
practical teacher. And then began dawn that there 
were almost many sensible angles attack great problem 
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undergraduate interpretation Faust there were ideas 
Faust the end the first month the class had 
then remained for win theirs. 

space permitted and logie made imperative could write 
long article (it would degenerate into screed) experiences 
have had seeing how different teachers what one would 
think was the same problem: the teaching German. There 
the teacher who love with the idea having his students 
become familiar with the German idiom that you would fancy 
was having affair with said idea. There the teacher who 
cannot, without ruining his pedagogical conscience, pass over 
somewhat realistic statement without lecturing the rest the hour 
how the Germans live: saw this very incident lived out 
Partenkirchen. There the teacher who cannot refer Parten- 
kirchen without informing his student that the word came late, 
after the sound-shift, otherwise would 
There the teacher who cannot refrain from bearing down the 
beauties passage from Heine, the one who must tell his students 
that there element the psycho-analytical every syllable 
Hebbel, the one who goes for memorizing, the one whom 
scansion everything, the one who, reading drama, devotes the 
major part his time dramatic structure, the one who believes 
that any study German which not purely philological 
study all, the one who refuses teach anything written after 
Lessing, the one who dislikes clutter the minds his precious 
customers with anything written before Hauptmann, the one who 
believes that reading knowledge nine-tenths the battle, the 
one who knows that speaking knowledge the one-and-all, and 
the one who teaches German with the idea way back his head: 
This peculiar way make living, but better than starving 
death. grim reality, this last specimen the teaching 
corporation may the most successful them all; and again 
may not even paying dollar-a-year man. 

wish comment and emphasize phase German which 
seems receives inadequate attention: the value the 
winged-word; the richness German literature proverbs; the 
pricelessness remarks cast off and interpolated writers who 
were themselves apparently unconscious the worth what they 
were saying; the frequency the wise saw, embedded 
mass other matter that noted needs only read. The 
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Will Durant’s latest book entitled Adventures Genius. that 
book there this senseless observation: second part Faust 
thought the second part Faust. Think such statement 
Goethe’s (5,168-69) 


Über Rosen lässt sich dichten, 
die Apfel muss man beissen. 


There are two possible attitudes toward this: the teacher may 
spend his entire time “orienting” his students the meaning 
the words part Faust, may remove them from Faust 
entirely and make clear his students that was Goethe’s way 
saying that different problems have solved different ways. 

way making point clear, use what may appeal 
some right peculiar case: the works Christian Dietrich Grabbe 
(1801-1836). There are many reasons for this apparently odd 
selection. knowledge, Dr. Liptzin the College the 
City New York the only one who has ever edited Grabbe for 
school use. his admirable text, From Novalis Nietzsche, has 
included brief section Grabbe’s Scherz, Satire, Ironie und tiefere 
Bedeutung. 

But this only one reason for using Grabbe. There are others. 
Grabbe would about the last individual whom one would 
fancy one could and find words wisdom briefly expressed. 
lived unhappy life and died early death. Despite his genius, 
which histories German literature have been minded pass 
over with excess haste, his philosophy life was not happy one. 
believed that man more inclined evil than good, and 
that the world itself sorry mess populated people whose 
intentions are bad and whose acts are worse. was incapable 
retaining hold his friends and cursed with weird knack 
making enemies just when friends were most needed. found 
him impossible, Immermann threw him over when saw that his 
motives were based wrong-headed notions, Tieck did what 
could for him until saw that any attempt enduring help 
him would lead only eventual complications, and his less 
prominent companions found him lacking those better traits 
that even the obscure look for highly gifted individual. His 
thirty-five years were years storm; the published pages left 
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behind, about two thousand all, were written under stress. But 
man all jealous his critical reputation would dare attempt 
deny him genius. 

Moreover, Grabbe one the most difficult writers the 
whole German literature Until relatively recent 
scholarship took interest him, was assigned Storm and 
Stress, the Romanticists, Young Germany, the Fate 
Dramatists, the Neo-Realists depending entirely the tem- 
perament the assignor. his genius, opinions have followed 
the plotted curve unsteady criticism from those who pass him 
off mere creator grotesque things the high point 
admiration reached Alfred Klaar, who placed him the class 
with Kleist, Hebbel, and Ludwig, and gave rather sound reasons 
for his classification. One thing certain: Despite all that has 
been said his imitations (of Shakespeare, Schiller and lesser 
lights), German literature has not looked upon his double since 1836. 

Grabbe was aware that made use the quotable statement, 
and that was all times interested it. Don Juan und 
Faust, work which the undergraduate takes the liveliest 
interest without being prodded into it, Faust says (III, 121): 

Sentenzen kehrt 
Man wie Handschuhe—Sie tragen sich 
beiden 


The sense this cannot denied. Students appreciate brief 
comment such statement; they like told, for example, 
that the saw according which beginning quite 
misleading, since the difficulty lies not beginning something but 
keeping up, being capable indulging that none too common 
activity known sustained effort. The teacher who fears that 
this doctrine will make the student even less inclined than already 
accept established might just well back, teach 
Gothic, and lecture the reasons why faurthizei always takes the 
subjunctive. 

Grabbe’s Die Hermannsschlacht, drama that immeasurably 
sprightlier than Klopstock’s the same theme, superior the 

For this phase Grabbe, see Grabbes Stellung der Deutschen Literatur, 
Arthur Ploch, Leipzig, 1905. This study 224 pages contains virtually the last 
word the subject, and was written just the time that there came about 


mild revival interest Grabbe. Throughout the paper the edition used 
the one three volumes, edited Franz and Zaunert, Bibliographisches Institut, 


Leipzig, year (1910). 
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quantity and quality its sententious wisdom Kleist’s like 
title, and one that affords end opportunity initiate students 
into the very beginnings Germanic history, read this state- 
ment from Thusnelda (III, 323): Salzfass zerbrochen? Wer 
einmal etwas zerbricht, macht immer There bit 
homely wisdom this that any student can well afford absorb. 
And since the remark made maid the presence Varus 
there lies splendid characterization the early Germans 
these lived around Grabbe’s own Detmold and vicinity. Here 
Kulturkunde, here lie Realien historical value and had for 
the reading. 

Napoleon oder die hundert Tage have good drama 
has ever been written the German language, the primary 
purpose the teacher interest the student the revolutionary 
years French history seen through German eyes—and this 
itself constitutes theme grand proportions. The drama abounds 
statements that might well adorn any student’s notebook. 
view the fact that comes from stultus, enduring im- 
pression might made class and through comment this 
statement made Herr von Villeneuve (III, 168): “Dumm, 
das mag sein: sind wir gewiss—Feiglinge aber zeugte Frank- 
reichs Adel nimmer.” Since improbable that Grabbe knew 
anything about the etymology “stolz,” would almost seem 
that have here subconscious support etymology that 
recondite scholars worked out only after much labor. Grabbe got 
instinct. 

For forthright power, though power rather hazardous sort, 
German literature knows drama that can compare with Grabbe’s 
Herzog Theodor von Gothland. Kleist his fiercest tame and thin 
comparison. terrible that Gothland exclaims (I, 113): 

ist kein Gott; seiner Ehre 
Will ich das glauben! 


That has tinge Lessing’s Nathan der Weise, with reversed 
application sure. Throughout the entire play, with its lurid 
visualizations Sweden, Finland, Africa, and Russia, one winged 
word chases another like policemen search murderer. The 
actual theme the drama expressed (I, 116) kind refrain: 


Weil verderben soll, 
Ist das Erschaffene erschaffen! 
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That austere philosophy, but the same found Goethe’s 
Faust. Gothland asks (I, 169) 


Was unterscheidet denn den Helden von dem Mörder? 


Arboga replies: 
Die Anzahl der Erschlagenen. 

Grabbe’s Gothland compilation such mots were chalked 
against the German people when the World War hysteria got 
beyond control, but applied other peoples than the Germans; 
and this historical work. Grabbe’s use history would make 
illuminating theme for doctoral dissertation, provided fell 
into the hands some student whose diligence was perpetual 
Grabbe’s instinct was prophetic, and provided the student were 
willing read many monotonous battles. 

his Kaiser Friedrich Barbarossa, have again series 
proverbs but they are more subdued. Gherardo made say 
(II, 16): 

Eh’ wir die Menge lenken, tut’s sehr not, 
Dass wir sie Wilde Wut 
Sich leicht dumme Feigheit! 


That might have come from Schiller. Grabbe was full surprises. 
When passed his law examinations without question his 
ability, remarked that did “zum Erstaunen vieler Leute.” 
One never knows precisely what may happen next his works. 
Somewhat like the above Kaiser Friedrich’s remark (II, 35): 


Wenn ich Verrätern gegenüberstehe, 
‚So seh’ ich ihre Schuld, nicht ihre Stärke! 


That too has touch Schiller. Kaiser Friedrich remarks again 
(II, 61): 


hohe Zartheit wohnt, 
auch tiefer Geist! 


Barbarossa, Grabbe was dealing with genuinely Germanic 
theme and appreciated his opportunity. There are some 
noble expressions friendship and loyalty. 

Kaiser Heinrich der Sechste, which really continuation 
Barbarossa, Grabbe has veritable flood proverbs fate, fortune, 
misfortune, hope, love, conquest, freedom, and related themes. 
this drama that memorializes Heinrich von Ofterdingen 
the author the Nibelungenlied, and this drama which has 
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found such wide variety attitudes the part the critics. 
Karl Immermann felt that was much artificial talk blown over 
with the sickly hue dramatic ineptitude; Karl Goedeke regarded 
one the great dramas the theme, and there are many 
them German literature. 

usual, there are but few women characters. But Agnes 
makes for whole group herself. When Kaiser Heinrich says 
(II, 249) her, Mädchen, blickst Agnes replies: 

Das Weib 


‚Sieht tief, der Mann sieht weit. ist die Welt 
Das Herz, uns ist das Herz die Welt. 


wise statement have come from man like Grabbe, whose 
experience with women was limited was unfortunate. 
reported that his wife, with whom was not living the time 
his death, when informed his end remarked: “Good! Now that 
the culprit gone can have cup 

Grabbe’s long dissertation the thesis that everything grows 
old and dies, the oak well the flower, (II, 291, lines 15-29) 
cannot quoted because its very length; but there wisdom 
it. There space only for one his favorite themes: cowardice 
and cruelty. Tankred says (II, 277): 

Immer 
Sind Feige und Unmiindige die Grausamsten,— 


Der Knabe quält, zerrupft die Fliege, welche 
Der Mann bloss mit der Hand abwehrt! 


Textbooks used courses primary education make the same 
statement, simple prose, and offer explanation. Grabbe, the 
son the warden penitentiary and reared the shadow the 
penal institution over which has father presided, went further. 

Hannibal, have Grabbe’s bitterest and most personal 
drama. His contempt for men shown here with all his ability 
argue, and prove his own satisfaction, that this weary 
world. Hannibal, felt, was one the noblest men but was 
undone the intrigues and spites mediocre politicians. listed 
twelve genuine saws the play, although the entire work done 
doctrinaire mood. Some these apothegms are worn, 
Hannibal’s “Eine blinde Sau findet auch eine Eichel” (II, 388). 
Some are particular significance, due the fact that Grabbe 
used the same idea other occasions; and some the wisdom 
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thin. Turnu, for example, says (393) Weiberlist ist unergriind- 
lich.” That might have been postulated any sophomore whose 
luck was against him. the other hand, Grabbe gives added 
proof his own consciousness fondness for winged words. 
Terence wants say something Scipio the Younger. starts 
in, stops, looks around bewildered, whereupon Scipio replies: 
“Verschluck’ deinen Gedanken nicht. Poeten bersten, wenn sie 
ihre Weisheit bei sich behalten müssen.” 

The best undiluted observation, however, made connec- 
tion with the idea system. The question has arisen why 
Hannibal wants cross the Alps get into Italy when, according 
Prusias, could get there much more easily and with much less 
risk taking the boats and sailing the seas. Hannibal himself 
sees that the mountain route not the best. Prusias reminds him 
the fact that criticized Hasdrubal very severely for going via 
the Alps. Prusias replies (388): der Mensch—Er sieht die 
fernsten Nebelsterne eher als seine eigenen Prusias 
continues with the remark that there system Hannibal’s 
campaigns. replies that has always been forced 
adapt himself circumstances. Prusias replies: gilt nicht, 
weder der Kunst noch Krieg: das System ist nur ewig, und 
nach dieser Richtschnur miissen sich Heere richten, Gedichte ord- 
nen, und das System stirbt nicht, geschäh’ ihm auch ein Unfall.” 
suffices say that the glorification the advocated 
the antagonist Grabbe’s admired and commiserated hero. 

When twenty-two years age, Grabbe began work his 
Marius und Sulla. Published fragment never completed 
(though others have tried complete since his death), was his 
first attempt historical drama. resembles his other dramas 
most that has women characters; virtually none. gave 
promise becoming one his most successful works. Strength 
action, cleverness detail, and clarity dramatic structure 
certainly has. Grabbe shows off the best advantage 
coiner felicitous phrases. says that the SPQR was 
divided into two parts ideas: aristocracy and democracy. The 
Senatus wanted feed the slaves the moray eels while the 
Populus romanus wanted feed moray eels the slaves. state, 
Grabbe says, fit for revolution when gets rotten one side 
that you have turn over. The rabble (Pöbel), contends, 
consists long series ciphers with the value zero, but when 
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you place integral man front them they become million 
human beings with million potentialities. And his pessimism 
again expressed remarking that who has the most has the 
most trouble. 

There are too some formal proverbs that are deserving study. 


Sulla says (II, 468); 
Das Glück 


Ist himmlisch, Grésse ist nur menschlisch, selbst 

Die Götter wären keine Götter, wenn 

Das Glück sie nicht vor allen Tausenden 

Dazu erkoren hätte. 
Fortune one the phases existence which comments 
with the greatest frequency (all proverbs the nature the case 
have with fortune directly otherwise). Don Juan 
und Faust that writes (III, 77): 


Den Glücklichen nur kann ein Unglück treffen. 


likewise Don Juan that Faust says (III, 117): 

Das freie Ross ist ein Gerippe, 

Fett wird’s gefesselt die Krippe. 
this statement Arthur Ploch “Es finden sich Verse, die 
einem Wilhelm Busch Ehre machen würden, wie Fausts Ausspruch.” 
The fact the verses have much more dignified ancestry than 
Wilhelm Busch. Lessing used the same figure his Der Freygeist 
(1749), and then worked slight variant the theme letter 
his brother Karl, and Goethe uses the figure Faust, lines 1830- 
But not the object this paper into the historical 
comparative phases Grabbe’s winged words, illuminating and 
indeed practically useful though such enterprise might be. 

Experience teacher German has taught the value 
being able give, succinct and intelligible way, plot 
novel drama after reading it. this well great art and 
useful art. Calvin Thomas was one the modern masters. 

Cf. loc. cit., 187. 

Lessing: ein wildes Pferd auf der fetten Weide losbinden, das, sobald 
sich frei fühlt, lieber unfruchtbaren Wäldern herumschweifen und Mangel 
leiden, als durch einen gemächlichen Dienst alles, was braucht, erwerben will. 

Cotta edition, vol. 268. 
Ein Kerl, der speculiert 
Ist wie ein Tier, auf dürrer Heide 


Von einem bösen Geist Kreis herum geführt, 
Und rings umher liegt schöne grüne Weide. 
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Experience has also taught that despite the tendency wordi- 
ness the part women students, they are more gifted giving 
plots than men students. This may due, slight part, their 
greater industry; but due more largely their inborn instinct. 

Men students are their superior, however, noticing and noting 
and pondering winged words. Try out class. Catch the 
members the class off their guard. When the epic dramatic 
work has been read, more wise statements will have been under- 
scored the men than the women. exceedingly useful 
thing do; one the many objectives that may held 
constantly view one teacher and utterly ignored another. 

the meeting the Modern Language Association held 
Harvard 1926, colleague another institution—probably our 
ranking Indo-Germanic philologist—said me: giving this 
year, under duress, course Faust; and how dislike it!” 
me, with all respect for philology, there simply some- 
thing wrong with the teacher German who dislikes the thought 
teaching Faust. But this matter personal taste and 
experience. Naturally one can teach philology, has come 
understood, from Faust. Goethe was linguist. lived 
Italy for two years and not record that went the 
slightest trouble learn carry conversation Italian. But 
his sojourn Italy made him new man. His case bad 
eminence for those who see speaking knowledge the one-and-all 
the teaching any foreign language. 

And Goethe was philologist. Although probably the world’s 
all-round wisest man, his knowledge philology, and his interest 
(though not many great philological discoveries have been 
made since 1832) were about equal that reasonably intelligent 
American undergraduate majoring German. therefore im- 
possible teach philology from Faust. But try for once visualize 
the many desirable and worthy objectives that may set 
giving course, graduate undergraduate, Goethe’s Faust! 
And one these could well the noting and mastering the 
legion winged words that occur Faust, beginning with 


Ich wiinschte sehr der Menge behagen, 
Besonders weil sie lebt und leben lässt (lines 37-38) 


and closing with 


Das Ewig-Weibliche 
Zieht uns hinan (lines 12, 110-12, 111). 
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Only cliché can evaluate such task: would education 
itself. 

1889, Hans von Vintler published German translation 
the Réfléxions Sentences Maximes morales Rochefoucauld,* 
562 all. this there objection; the French have been 
noted for the past five centuries for their ability write quotable 
statements. One could not collect that number winged words 
from Grabbe. But Grabbe died young; and the penalty early 
death lies the fact that cuts off working opposed immature 
years. Grabbe had fifteen working years his disposal, Roche- 
foucauld (1613-1680) had forty-six, over three timies the number 
granted the unhappy Grabbe. would possible collect 
about one hundred good winged words from Grabbe. 

careful reading the 562 mots Rochefoucauld reveals 
number interesting things. Some his are similar 
those Grabbe, when says (394) that one can slyer 
than another but not slyer than all the others. Some them are 
quite commonplace and current all languages, when says 
(444) that there fool like old fool. Some, the case 
with Grabbe, have with the writing epigrammes, when 
says (505) that would illogical expect epigrammes from 
some writers would expect apples from pear tree. 
Some, again the case Grabbe, are based the principle 
balance and contrast, when says (519) that the end fortune 
evil and the end evil fortune. And again some might 
well have been written Grabbe, when says (551) that for- 
tune and misfortune happen mostly those people who have 
already had the most both. Some are less inspired than those 
Grabbe, when says (550) that more necessary study 
men than study books. And many more them have 
with women than the case with Grabbe. 

The editor says the collection: schmächtige Büchlein 
hat ihm [La Rochefoucauld] einen Platz der Geschichte der 
Weltliteratur There reason doubt this; but 


Halle: Otto Hendel. 

The most recent activity connection with French proverbs Conversa- 
tion, André Maurois, translated Yvonne Dufour, Dutton, pages, 
1930. The hundred mots that make this booklet are undoubtedly good; 
but they are not any way better than Arthur Schnitzler’s Buch der Spriiche 
und Bedenken, Phaidon Verlag, Vienna, 235 pages, 1927. would exceedingly 
difficult however persuade American publisher bring out translation 
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makes all the more imperative increase interest the 
German aphorism. Think the splendid work that has been 
done, creatively, the field Lichtenberg, Goethe, Schiller, 
Hebbel, Hauptmann, and Schnitzler, while Nietzsche, with the 
exception Die Geburt der Tragödie aus dem Geiste der Musik and 
his poems, never wrote anything but aphorisms. For the student 
interested research, real and abused, there rich field here: 
German literature has not been given its due measure 
For the general student, there chance here enrich the mind 
that rare indeed, for German authors, with quite negligible excep- 
tions, all indulge the aphorism. merely question 
seeing them, and then appropriating them, even the old-fashioned 
and unwisely condemned method having students commit pas- 
sages memory. every one that Grabbe wrote there “Scherz, 
Satire, Ironie und tiefere Bedeutung”; also “Scherz, List und 
Rache.” 

And they occur everywhere his Über die Shakes- 
pearo-Manie find him just sententious his dramas. 
the opening paragraph states that the two figures English 
literature who make the strongest appeal him are Shakespeare 
and Byron, the one because his poetically elaborated objectivity, 
the other because his poetically expressed subjectivity. That 
promising start toward apothegm. The question then arises 
whether Byron would safe critic Shakespeare. Grabbe 
doubts it, and yet says (III, 387): ist scharfsichtiger 
als ein würdiger the close the treatise, and operating 
the conclusion his thesis, Grabbe sets one his cumulative 
progressive maxims: Blinde Bewunderung eines grossen Mannes, 
der gleich allen grossen Männern von einer Menge Fehler und 
Schwächen nicht frei ist, führt zur Nachbeterei; Nachbeterei stellt 
sich als etwas Unwürdiges dar und führt nichts Gutem; Das 


this booklet. One the disquieting features German literature the fact 
that, despite all its untold treasures, does not this day have much influence 
the American public has, say, the literature Norway with total popula- 
tion less than that Brooklyn. 

Otto Ernst quotes Grabbe’s Die Zeit, die man nicht schläft, heiss ich dem 
Tode abgewonnen”’ his Semper der Jüngling. his edition this thoroughly 
good story, Professor Decker says, apropos the quotation, 
wrote several grotesque plays which parts not lack poetic This note 
not the standard the others this quite sensibly edited text. The 
editor might have located the quotation, and might have commented the fact 
that used the motto American typewriter. 
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beste, was sie zuwege bringt, ist eine stereotype Manier, und die 
Manier hat stets das Eigene sich, dass sie vorzüglich weiterer 
Ausbildung der Fehler des Vorbildes sich gefällt.” 

The wisdom this cannot denied, despite the fact that 
Grabbe himself never rid himself idolatrous worship 
Shakespeare. But practice were easy preach, Grabbe 
would have been one the wisest men both his private life 
and his public works. That this was not all the case conceded 
without apology. 


West VIRGINIA UNIVERSITY 


MEMORIAM, KURT RICHTER 


Proressor Kurt charge the German Depart- 
ment Commerce Centre, College the City New York, died 
June this year, the age fifty-seven years, after 
lingering illness several months. Born and raised Baltimore, 
Md., graduated from the Teachers’ College Chicago, 
1894, and after graduate studies Columbia, Marburg, and New 
York University obtained the degree Doctor Pedagogy the 
last-named institution 1908. From 1901 the time his 
death belonged the teaching staff the College the City 
New York. Among his manifold outside activities, such the 
position superintendent the Cooper Union public lectures, his 
organization educational tours Germany, Switzerland, Czecho- 
slovakia, and Russia after the World War stands out most promi- 
nently. was also active writer and reviewer for various 
periodicals, and during the last few years bent his energies the 
attainment far-reaching plans for international commercial educa- 
tion, implying the establishment exchange professorships and 
student scholarships the commercial sciences large scale. 
His Commercial German” (Oxford University 
Press) was published just few weeks before his death; the sequel 
the book left manuscript. His fine personality, his sunny 
disposition, his enthusiasm, and his unflagging zeal made him 
unusually valuable teacher and splendid colleague. His passing 
time when might have been reasonable expect that his 
efforts would reach full fruition his associates and students 


source sincere regret and grief. 
Epwin ROEDDER 
THE COLLEGE THE CITY 
New 
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Das Konzert—Lustspiel Drei Akten von Hermann Bahr. Finrich- 
tung des Lessing-Theaters Berlin. Edited with Introduction, 
Notes and Vocabulary Josef Wiehr, Prentice-Hall, New York. 
List price, $1.25. 

far the present reviewer knows, none Bahr’s works has 
ever appeared previously separate edition for the use Amer- 
ican students. One his short stories, Die schöne Frau, included 
two widely used editions German short stories. The intro- 
duction approximately fifteen pages gives brief account 
Bahr’s life and works. The text covers pages; the notes, 
the vocabulary, 35. the preface the editor states that the text 
meant for rapid reading. For this reason there are exercises 
any kind. The notes are likewise limited giving the English 
equivalents the idioms and colloquialisms which occur the 
text. Two expressions, lasse bedauern (22, 19), and its opposite, 
lasse bitten (23, 3), are not included, but are given the vocabu- 
lary. the opinion the reviewer, however, the meanings there 
given are inadequate. The vocabulary seems fairly complete. 
somewhat cursory testing discovered only two words which were 
not included, schillern (6, 21), and bestreiten (32, 2). typo- 
graphical errors caught the reviewer’s eye! 

Because the simplicity the vocabulary and style the play 
seems well adapted the purpose for which was edited 
and can recommended for rapid reading toward the end the 
second year the beginning the third year. 

DEcKER 

STATE COLLEGE FOR TEACHERS, 

ALBANY 


Erich Drach, Deutsche Aussprachelehre fiir den Gebrauch Ausland. 

Moritz Diesterweg, Frankfurt a.M. 1931. 

the August 1929 number Kultur und Schallplatte, Dr. Erich 
Drach, Lektor der Sprechkunde und Vortragskunst der Uni- 
versität Berlin, gives expression his ideas the teaching 
German the following memorable words: “Im Gegensatz 
allen bisherigen Versuchen darf dabei nicht auf der primitiven Stufe 
verharrt werden, dem Lernenden einzelne deutsche Laute und etwa 
noch die Wortbetonung einzuüben; derlei führt nie wirklich 
deutschklingendem Sprechen. musz vielmehr von zwei Grund- 
tatsachen psychologisch-phonetischer Erkenntnis ausgegangen wer- 
den, dasz der Satz ein Ganzes, ein unteilbarer Gesammtakt ist, 
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nicht eine Summe von Einzellauten; und dasz die Schallform des 
deutschen Satzes durch die Schichtung der Satzbetonung ihr kenn- 
zeichnendes Gepräge erhält. Den Lernenden das Satzganze be- 
wuszt hören, deuten und nachbilden lehren—und innerhalb 
dessen seine artikulatorischen, akzentuellen, intonatorischen Merk- 
male—ist der Zweck des neuen Lehrmittels. 

stufenweisem Aufbau leitet den Lernenden planmäszig an: 
erst akustisch-motorischer Analyse gröbst erkennbarer Merkmale 
der Schallform (Artikulationsbasis, Satzrhythmik, sodann 
genauerer akustisch-motorischer Analyse einzelener Merkmale 
der Artikulation, Akzentuierung, Intonation, sowie zur Überleitung 
fremdsprachlicher deutsche Lautgewohnheiten; darauf zum Ein- 
fühlen die Grundzüge der Sinnform (Denkabsicht), die durch die 
jeweilige Schallform ausgedrückt ist; schlieszlich zum Erwerb von 
Leitbildern und zum Einüben der Ablaufsbahnen, denen 
klangliches Sprachgestalten sich entwickeln 

These fundamentally important ideas, which adopted gener- 
ally would constitute revolution our teaching German pro- 
nunciation, Dr. Drach has elaborated the book under review. 
doing has made the greatest contribution the study 
German pronunciation since Vietor. ardent exponent 
these new ideas and methods (see the Teaching German 
Pronunciation THE GERMAN QUARTERLY 1929) this reviewer can 
only hope that all teachers and prospective teachers German will 
acquaint themselves with Dr. Drach’s book and with the phonograph 
records which accompany the book, and will try the method out 
for themselves. 

After brief chapters Die deutsche Hochsprache, Methodik 
des Aussprach-Unterrichts, Artikulationsbasis and Betonung, Dr. 
Drach proceeds analysis German sounds. His own records 
provide the illustrative material. Four double-faced records cover 
the following aspects: Artikulationsbasis, Satzbetonung; Einzellaute 
und Wortbetonung, Unterscheidungen und Fehler; Leitbild der 
Intonation, Einfache Intonation; Schallform literarischer Sprache 
Schalform gepflegter Rede. (These records may obtained from 
Carl Lindström, Berlin cost 3.50 RM. per record). 

addition analyzing the records, Dr. Drach has described 
and analyzed large number selections from prose and poetry— 
which provide excellent practice material for the student German. 
Deutsche Aussprachelehre (with the accompanying records) is, 
the opinion this reviewer, one the four indispensable texts 
the teaching German pronunciation. The other three are 
course Vietor, German Pronunciation; Siebs, Deutsche Bühnen- 
aussprache, Hochsprache; and Klinghardt, Ubungen deutschem 


Tonfall. 
WHYTE 


BROOKLYN COLLEGE 
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Aufrisz der deutschen Literaturgeschichte nach neueren Gesichtspunk- 
ten, Verbindung mit Ermatinger, Merker, Müller, 
Naumann, Fr. Neumann, Pongs, Fr. Strich und Vietor 
herausgegeben von Korff und Linden. Leipzig und 

Although written ten different authors whose point attack 
varies somewhat according method applied and material treated, 
this condensed account the development German literature 
fairly uniform and supplants any the shorter histories (if not the 
longer ones) hitherto existence. abounds pregnant apergus 
partly supported recent work (not specifically referred foot 
notes), partly followed further detailed investigations. 

Offering easy reading account its compactness pre- 
sentation and its application the vocabulary coined during the 
last decades, could yield but meager profit the beginner; the 
advanced graduate student, however, and the scholar cannot afford 
overlook it. Even the latter may find passages—if not pages— 
read more than once, but this labor will well repaid with 
the opening large vistas over areas literary landscape which 
has known mainly from close range. 

Development form and ideas, relations authors and public, 
social, historical, and economic backgrounds are the preferred 
centers focus while only the periods generally termed Bliite- 
zeiten authors and specific works receive more detailed treat- 
ment. Since the aim the book and its condensation required 
elimination biographical accounts and neglect writers 
minor importance, might seem that for our purposes much could 
gained adding appendix which supplied such data 
systematic tables, following the arrangement the articles. 

The second edition. issued only few months after the first, has 
already supplied index. 

Ernst 

UNIVERSITY 


German Composition and Conversation, James Chiles, Ph.D. 

412 pages. Price $1.72. Ginn Co. 1931. 

“The present text should found suitable for the second year 
German college and for the second and third years German 
the high school. contains summary grammatical forms, 
may used independently reference grammar. 

“Part One arranged according topics and designed for 
systematic and thorough review forms and syntax. Part Two, 
which consists conversation and composition exercises based 
German models, offers material slightly more advanced char- 
acter. carefully arranged English-German vocabulary will enable 
the student. when translating the exercises, select each instance 
the proper German expression.” 
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“ 


lessons Part One are arranged follows: 
Model sentences memorized. (6-8) 
Section Grammatical forms and syntax. 
Section Direct-method exercises. 
Section English sentences for translation into German. (25-40) 
Section Alternate exercises Section (same length) 
Section Conversation. 

“Thus will noted that drill upon the grammatical material 
afforded the form memory work, direct-method exercises, 
composition, and conversation. shorter lessons are desired, 
either the combination A-B A-C(D) will found sufficient for 
thorough review work. 

“The lessons Part Two, with the exception those the 
letters (Nos. and 36), consist of: 

Idiomatic sentences and expressions committed memory. (5) 

Section German model. 

Section Quéstions. 

Section Composition based upon Section page 20-25 
lines). 

Section Alternate exercise Section page) 

add that Part Three devoted chiefly paradigms and 
table strong and irregular verbs, that the German-English 
vocabulary occupies pages and comprises fully 2200 entries 
while the English-German vocabulary fills pages, our picture 
essentially complete. The book well printed, one expects 
Ginn book be, and the author has obviously taken great pains 
make accurate. 

Doubtless some will feel that more attention might have been 
given letters—there are only two lessons containing three models; 
others will find that the illustrations have vital connection with 
the text; still others will regret that the lessons dealing with German 
history and literature are not more suggestive the wealth these 
fields; and on. The chief criticism, however, will doubtless 
that the author has been over generous. His remark that Part 
One section with any one the three following sections would 
suffice for thorough review shows that was not unaware the 
amount material was presenting but possibly hoped 
make the book acceptable all teachers, irrespective the method 
they profess follow. Allen Leuten recht getan 


Ist eine Kunst, die niemand kann. 


Assuredly any student who masters the material this book 
will have fortified his elementary grammar, enriched his vocabulary, 
and gained acquaintance with many idiomatic expressions. 
Most teachers who use the book will find necessary select parts 
the lessons and times keep watchful eye some the 
students who have been enabled select each instance the 
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proper German expression.” this done, the book will really 
prove useful. any event, the care expended author and 
publisher renders worthy serious consideration. 
PETTENGILL 
SKIDMORE COLLEGE 


blinde Passagier” von Max Eyth. Edited Clair Hayden 
Bell, Ph.D. 149 pp. 95€. Oxford University Press. 1931. 
This amusing 48-page story, which the editor suggests partly 

autobiographic, tells young German draftsman’s last night 
Antwerp after disappointing trip down the Rhine search 
employment, and the röle which bottle plays his 
his arrival the great, bustling metropolis, and the difficulties 
which attend his conscientious effort pay after landing the fare 
which had not been exacted board. 

The book well printed; notes and vocabulary appear carefully 
prepared and adequate. The thirty-two Fragen’ appear designed 
for review the whole rather than for day day use. Although 
there are number technical terms the reading not especially 
difficult and the book may well used with second year college 
classes. light piece. albeit not all froth, which will help 
give variety our reading. 

PETTENGILL 

SKIDMORE COLLEGE 


NOTES AND NEWS 


THE DELAWARE PLAN 


result series conferences held Paris between 
Professor Camillo von Klenze, the University Munich, and 
Professor George Brinton, Director the University Delaware 
Foreign Study Section Paris, the Foreign Study Committee 
the University Delaware has decided act consulting 
capacity with the authorities the University Munich for the 
Junior Year Germany 1931-1932. 

The Delaware Committee has been studying carefully for some 
time the plan, adopted the University Munich whereby 
American Juniors may spend their their third year Munich. 
The Institute International Education West 45th Street, 
New York) has also interested itself this plan and, through its 
committees, has been highly instrumental making known the 
American colleges and universities the projects the University 
Munich. 

The American students while Germany will under the 
personal and supervision Professor and Mrs. von Klenze. 
Courses which have been carefully outlined correspond hours 
and credits those offered American institutions and are 
similar scope and content those followed Delaware and 
Smith College Juniors Paris. 

The Delaware Foreign Study Committee, associating itself 
with the Munich authorities, will follow the experiment instituted 
them during the coming year, with view incorporating the 
Junior Year Munich the proposed extension the Delaware 
Foreign Study Section Germany 1932-1933. 


* * * 


The following statisties show 

The foreign language enrollments New York City high 
schools and junior high schools for the last school term and for the 
corresponding term one year ago. 

The total registration high schools and junior high schools 
for the above mentioned school terms. 

comparison foreign language enrollments March 1931 
with corresponding enrollments March 1927. 
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Total Foreign Language Enrollments 
School 
Regis- 


tration French German Italian Spanish Latin 


High Schools 


March 59,493 14,548 2,695 33,791 26,479 
55,679 12,087 2,298 31,898 28,337 
Year’s Growth....| 19,307 3,814 2,461 397 1,893 —1,858 


Jr. High Schools 


March 36,866 3,381 2,125 4,446 3,221 
33,943 2,220 1,236 4,292 3,420 
Year’s Growth....| 8,001 2,923 1,161 889 154 —199 


Year’s Growth 
Combined ...| 27,308 6,763 3,622 1,286 2,047 —2,057 


Combined Year’s 
Growth Per- 
centages.......| 10.4 7.5 


This number includes some 60,000 pupils pursuing industrial, domestic 
science, cooperative, secretarial, accounting and other special courses which 
foreign language work not included. 

Includes seventh, eighth and ninth year pupils. Foreign Languages are 
begun grades and RB. 


Comparison foreign language enrollments March 1931 with 
corresponding enrollments March 1927. 


School 
Foreign Language Enrollments for Senior High 
for High Schools and Jr. High Schools, Combined 
Schools and 
Jr. High 
Schools, 
March 1931 288,629 96,359 17,929 4,820 38,237 29,700 
1927 218,181 73,973 7,315 2,338 38,970 32,513 


Years’ Growth 70,448 22,786 10,614 2,482 —2,813 


Years’ Growth 


bd 


to 
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HEILBRONNER FESTSPIELE, 
SUMMER, 1931 


1928 body public spirited citizens Heilbronn founded 
the Laienspielschar Heilbronn with the purpose using the stage 
for bringing the classes into closer contact. 

The following summer Kleist’s Kdthchen von Heilbronn was 
successfully produced large number open-air performances 
held the very romantic courtyard the Teutonic Knights. This 
summer Goethe’s Gétz von Berlichingen was produced the same 
open-air stage. 

Heilbronn the Neckar not only deserves visit for its own 
sake, but there peculiar charm the idea being able see 
Gétz von Berlichingen produced the very town where its hero 
once lay prison. 

The actors receive compensation, the proceeds being intended 
for the restoration the famous Kilian Tower. 


The Fall meeting the Hudson Valley Chapter was held Friday 
afternoon, October 23, the Washington Irving Intermediate 
School Schenectady. The following program was given: 


Erfreuliches und weniger Erfreuliches diesen Sommer alten 
Deutschland. Herr Repp, Newburg Free Academy. 

Pädagogischer Umschau. Prof. Decker, State College for 
Teachers. 

Neulich Gesehenes und Erlebtes aus Drüben. Herr Fried. Müller, 
Albany High School. 

Skilled Turns the Presentation Grammar. 
(a) Declensions. Prof. O’Donnell, Russell Sage 

College. 

(b) Conjugations. Frl. Elfrieda Roth, Watervliet High School. 


Miss Helen Ott, who was elected treasurer, has removed from 
the territory and resigned from the chapter. was moved and 
seconded that the secretary serve treasurer for the remainder 
Miss Ott’s term. This motion was carried. 

Secretary. 
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The Constitution which appears this number will come 
for final ratification the annual meeting Madison December. 
The Constitution has been adopted the chapters New York 
State. was drawn committee consisting Professors 
Hohlfeld, Aron, Hauch, and Bagster-Collins and Dr. Leuchs the 
New York City schools. 

The annual meeting the American Teachers German will 
held December 29, immediately after the meeting the 
German section the Modern Language the same 
room Madison, Wis. Professor Heuser Columbia will act 
Chairman. 


PROPOSED CONSTITUTION AND BY-LAWS THE 
AMERICAN ASSOCIATION TEACHERS 
GERMAN 


Name 


The name this Association shall the American Association 
Teachers German. 


II. Purpose 


The object this Association shall promote and improve 
the teaching German, publish Journal the interests the 
teaching and the teachers and students German, and en- 
courage the spirit and good-fellowship among its 
members. 

III. Membership 


Any teacher German and anyone interested the teach- 
ing German may become member the Association the 
payment the annual dues $2.50 and may continue member 
the payment the same amount each year. 

The annual dues, which shall subscription the 
official organ the Association, shall payable January and 
member default shall qualified exercise any privilege 
membership. 

Honorary members number not exceed twenty-five 
may also elected the Association. 

IV. Officers 

The officers the Association shall President, three 
Vice-Presidents, and Secretary. 

These officers shall elected ballot for one year the 
regular annual meeting the basis nominations made nom- 
inating committee. 

regards these nominations, all committee appointments, 
and the chief offices the Association, the aim shall secure 
equitable representation feasible secondary school and 
college interests and the different sections the country. 
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Official Publication the Association 


The offieial publieation the Association shall known 
THE GERMAN QUARTERLY. 

The editorial staff the shall consist Man- 
aging Editor, five Associate Editors, and Business Manager, all 
whom shall appointed the Executive Council for such terms 
the Council shall determine. 


VI. Administration 


The administration the Association shall the hands 
Executive Council, consisting the President, the Vice- 
Presidents, the Secretary, the Managing Editor THE GERMAN 
QUARTERLY, the Business Manager THE GERMAN QUARTERLY and 
six other members, whom two shall elected ballot each 
annual meeting the Association for the term three years 
the manner prescribed the by-laws. 

The Business Manager GERMAN QUARTERLY shall 
also the Treasurer the Association. 

The Executive Council, which the President the Asso- 
ciation shall chairman, shall administer the affairs the Asso- 
ciation and shall take such action may necessary carry out 
its purpose and promote its interests. shall make report 
its activities each annual meeting and its policies and actions 
shall subject the direction and approval the Association. 


VII. Meetings 


The Association shall hold annual meeting connection with 
the annual meeting the Modern Language Association, such 
time and place the Executive Council may select, and the mem- 
bers present shall constitute quorum. 


VIII. By-Laws 


By-Laws may adopted any annual meeting the Asso- 
ciation majority vote the members present voting, pro- 
vided they are previously published the QuARTERLY least two 
months prior the time which final action taken. 
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IX. 

The constitution may amended two-thirds vote any 
annual meeting, provided that written notice any proposed 
amendment sent the Executive Council least ten mem- 
bers the Association six advance the annual meet- 
ing which action taken. The Secretary shall publish 
the QUARTERLY such proposed amendment amendments least 
one month prior the time which final action taken 
and the report the Executive Council thereon. 


By-Laws 


Nominations for each annual meeting the Presi- 
dent shall appoint committee five, not officers the Associa- 
tion, present nominations. There shall one nomination for 
President, one for Secretary, and two nominations for each the 
other offices filled the next annual meeting. These nomina- 
tions shall published the the form ballot 
least one month before the date election. Blank spaces shall 
provided for each office under the names the candidates nomi- 
nated the Committee, upon which additional names may 
entered. Active members the Association who not attend the 
annual meeting which the election takes place may send these 
ballots mail the Secretary, which, when properly executed, 
shall counted with those cast the meeting. 

Meetings the Executive Council.—There shall regu- 
lar meeting the Executive Council held connection with the 
annual meeting the Association. 

Local chapters the Association may 

organized ten more members the Association good 
standing, provided that the constitution any such chapter shall 
not inconsistent with the purpose the National Association 
and shall have been approved the Executive Council the 
general organization. 

Whenever local chapter organized shall have the right 
withhold fifty cents the $2.50 collected from each its members 
for the sole use the chapter, but the remaining $2.00 shall 
sent the Treasurer the Association. 

Payment officers the Association shall 
serve without pay except the Managing Editor and the Business 
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Manager the who shall compensated for their 
work the Executive Council shall decide. But necessary expendi- 
tures incurred its officers may authorized the Executive 
Council, subject audit the annual meeting. 

Official official notices the Association shall 
furnished the Secretary simultaneously the editors both 
THE GERMAN QUARTERLY and the MONATSHEFTE FUR DEUTSCHEN 
UNTERRICHT. 


. 


THE 
GERMAN QUARTERLY 


—— 
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Published the 
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LAST YEAR PUBLISHED 


DEUTSCHE SPRACHLEHRE 


PROFESSOR EDUARD PROKOSCH, Yale University 


This text well liked and widely used. comments 
and reviews has received have been very gratifying. The 
excerpts from two reviews given below are typical. 


leges, will welcome this splendid contribution 
seasoned teacher and widely recognized 
linguist the list first class German text- 
Monatshefte fiir Deutschen Unterricht. 


“The teachers German, especially col- 


The chief aim the book—in harmony with 
general tendency modern language instruc- 
tion this country—is reading. For absolute 
reliability grammatical questions, clear cut 
methodical standpoint, and consistency ap- 
plication, this new edition long approved 
book will undoubtedly make new friends and 
received with due From 
review KAUFMANN the Modern 
Language Journal. 


NOW 


SUPPLEMENTARY EXERCISES 
“DEUTSCHE SPRACHLEHRE” 


have been prepared Professor Prokosch for use with the 
text when desired. Completion and substitution exercises, 
translation from English into German, and questions the 
supplementary reading the end Deutsche Sprachlehre 
form the basis the exercises. The price this booklet 
twenty cents. 


BOTH ARE PUBLISHED 


HENRY HOLT COMPANY, Inc. 


New York Boston Chicago San Francisco 


THE GERMAN QUARTERLY 


Next the Dictionary 


STANDARD GERMAN 
VOCABULARY 2,000 
WORDS AND IDIOMS 


PURIN, Professor German; Director University 
Wisconsin Extension Division, Milwaukee Center 


Selected from frequency counts, and illustrated typical 
sentences, this new word list has been designed complement any 
elementary text aid standardizing the teaching German 
first and second-year high school and corresponding college level. 


The general arrangement is— 

the German word 

antonyms and synonyms, any 

English cognates 

English translation 

derivatives 

one more German sentences illustrating 
the most frequent meanings the word. 


This list representative the best composite efforts word- 
list computation. Comprising, does, the 1195 words the 
list, per cent the New York City list, and per 
cent the Morgan Kaeding count the first 1000 most frequent 
words, certain stimulate the much needed unification 
German vocabulary elementary courses for both high school and 


college. 
Price $1.25 
Published August 1931 
part the 
UNIVERSITY CHICAGO JUNIOR COLLEGE 
GERMAN SERIES 


THE CHICAGO GERMAN SERIES 


Write for descriptive circular these two series 


THE UNIVERSITY CHICAGO PRESS 


ADVERTISEMENTS 


Equally pleasant choice between the prestige 
Lloyd Express, led the fastest liners 
afloat; the vivacity Lloyd Cabin Quartet 


MEDITERRANEAN CRUISE 


67 Days—28 PORTS—$950 UP 


WEST INDIES CRUISES 
Columbus Dec. 19, Berlin Jan. 26, Feb. 13, Mar. 


THE GERMAN QUARTERLY 


JEDEN MITTWOCH 
MITTERNACHT 


NACH DER 
ALTEN 
HEIMAT 


Auf die Minute—wie 
beim Uhrwerk—fahrt ein 
grosser Schnelldampfer von 
NEW YORK nach HAM- 
BURG (Kanalhäfen an- 
laufend) ab. ist 
berühmten Dampfer-Quar- 
tetts: 


HAMBURG DEUTSCHLAND 
NEW YORK ALBERT BALLIN 


Auch Bord geht alles pünktlich wie 
Uhrwerk. Bedienung, Küche, Einrichtungen, 
Unterkunftsmöglichkeiten sind durch 83- 
jährige Erfahrung bis ins Kleinste vervoll- 
kommnet. 


Auch Abfahrten mit den beliebten Kabinen- 
schiffen MILWAUKEE, ST. LOUIS, 
CLEVELAND. 


Auskunft bei Lokal-Agenten oder 


HAMBURG- LINIE 


BROADWAY NEW YORK 
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ADVERTISEMENTS Vii 


ET 


Fall and Winter 
GERMANY 


offer unsurpassed variety cultural values and 
entertainment: 

The first Events the Goethe 

Drama and Music Profusion, both Classic and 
Modern, throughout the Land; 

numberless Museums and Galleries, Master- 
works the Immortals ail Ages; 


Architecture’s Sublime Creations, from every 
Period more than ten Centuries; 


Famous Institutions Learning; 


For Health and Diversion 


WINTERSPORTS 


heavenstorming Mountains and wide Plains, 
beautiful Rivers and Lakes galore 
Social Events, unrivaled Gaiety and Splendor. 


“Going means 


geng 


Illustrated literature and information about Germany’s 
fall and winter season, about transportation, resorts, 
hotels, etc., will furnished, gratis, through 


German Tourist Information Office 
665 Fifth Avenue, New York City, 


THE GERMAN QUARTERLY 


TIERGESCHICHTEN 


MANFRED KYBER 


Edited, with Introduction, Notes, German Questions, 
and Vocabulary, 
EDMUND KREMER 


Assistant Professor Germanic Languages and 
Literature, University Oregon. 


Kyber writes with clarity and portrays animals with sympathy 
and understanding. intimate student animal life, 
both its gay and serious moments, and proves also 
sensitive observer, pouring the minutest actions into most deli- 
cate mould. The author delights viewing his winged, chirp- 
ing squirming creatures reflective and self-directing beings 
and delineating their characters interesting manner. 
The Stories: 


Lups BRUMMSEL WELTRATSEL 
K.D.R.— 
JAKOB KRAKEL KAKEL HELDENTUM 
MUTTER DER OBERAFFE 
For first-year college classes, 7%. $1. 


SEBASTIAN WALD 


FRIEDRICH SCHNACK 
Edited, with Introduction, Notes, and Vocabulary, 
FELIX WITTMER 


Washington and Jefferson College, 


and WILLIAM BRANDT 


James Monroe High School, New York. 


This romance the forest, with its simple, modern style, now 
offered illustrated edition for second- and third-year college 
classes. The author, Friedrich Schnack, was awarded the first 
prize the German Academy Poetry and also the Lessing 
Prize the State Saxony. 

“Sebastian Wald’ avoids excessive sentimentality, yet 
expressive the German love the forest, and abounds de- 
lightful natural description. 


$1.20 


Prentice-Hall, 
Fifth Avenue, New 


ADVERTISEMENTS 


DEUTSCHER ALLTAG 


Edited by Mankiewicz and Brandt. Short stories by eminent living German 
writers depicting modern German life in all its phases. Edited with notes, 
exercises, and vocabulary for second and third terms in high schools and second 


term in colleges. $1.60 


WÖRTERBUCH ZUR 
DEUTSCHEN LITERATUR 


Hans Röhl, enlarged and revised by Arpad Steiner. This dictionary of German 
literature contains information on all topics in the field of German literature and 


linguistics. Every student of Germanics should have a copy. $3.00 


JOHNSON PUBLISHING COMPANY 


CHICAGO, 623 S. WABASH AVENUE 
DALLAS 


NEW YORK, 55 FIFTH AVENUE 
RICHMOND ATLANTA 


printings, 150 adoptions 1931 
Lieder’s 


POPULAR GERMAN STORIES 


(contains one volume) 
Die Geschichte von Kalif Storch 
Immensee 
Germelshausen 
L’Arrabbiata 


one-volume collection, economical cost, convenient for sight 
and outside reading, correct text. Complete vocabulary. 


Ready November 15th 


Clara Viebig’s DER GEFANGENE 


One the outstanding short stories post-war Germany, dra- 
matic, colorful. (2d semester) O.S. and Fleissner. 


Examination copies request 


Union Square, West 


New York 


THE GERMAN QUARTERLY 


JOIN THE 


American Association 


Teachers German 


and receive 


THE 


GERMAN 
QUARTERLY 


upon payment $2.50. The subscription 


price The German Quarterly alone 
$2.00. Send order together with check 


money-order 


BUSCHEK, Business Manager, 
185 Steuben Street, Brooklyn, 


The story dramatic period German history 
—the years between 1890 and 1905 


GERMANY’S ROAD RUIN 


KARL FRIEDRICH NOWAK 


author 


KAISER AND CHANCELLOR” 


close cooperation with the ex-Kaiser 
himself, this interesting begins with the 

Kaiser’s emergence from Prince Bismarck’s tutelage, 
and covers the period between the chancellorship Ca- 
privi and that Biilow. The story opens with the rejec- 
tion the Russian proposal renew the secret re-insur- 
treaty which Bismarck had concluded three years 
before, and with the efforts the Kaiser and his new 
Chancellor bring Britain into Quadruple Alliance with 
Germany, Austria, and Italy. 


There are many intimate stories Biilow and lively 
pictures Baron von Marshall, Count Paul Hatzfeldt, 
Joseph Chamberlain and Cecil Rhodes, and the Kaiser 
hitnself, with his extravagances, his fears the Yellow 
Peril, his relations with Queen Victoria and Prince Edward, 
and the secret history his various sensational utterances 
and gestures. 


published late 1931 
Probable price, $3.50 


THE MACMILLAN COMPANY 


New York Boston Chicago Dallas Atlanta San Francisco 


Das Deutsche Echo 


The Monthly for German Class and Club 


four years experience the American teacher 
German has tested Deutsche Echo,” and 
found efficient helper. 


you are instructor German—may ask 
you you have ever given trial? brings 
you the pleasant form magazine all those 
elements and ingredients that make 
successful and thoroughly enjoyable class. 


Every month, Deutsche Echo” lays before 
you attractive and clever choice stimulating 
study matter, used for and with your students 
any manner that you think best. 


Rates quantities of: year 


Sample Copies will sent Request 


WESTERMANN Inc. 


PUBLISHERS... 


WEST 46th STREET NEW YORK CITY 
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